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For Fresh Interest 


in your 


CHORAL PROGRAMS 


Mixed Voices 
ANDERSON, W. H. 
1526 Greensleeves. English Folk Song (with the riginal secular text) 
SSAATTBB, a cappella 
a. MARSHALL 
514 When I Am Free My Dearie (poem by Robert Burns) 
SSATBB, a cappella, with tenor or baritone sol 
DYKEMA, PETER W. 
1519 Stopping by Woods on a Snowy Evening (poem by Robert Frost) 
S. ay with optional clarinet 
FREEMAN, AUGUSTA DOAN 
1498 Where Rolls the Brazos (ne 
LARSON, EARL ROLAND 
1499 Oh, Vreneli. Swiss Folk Song. SATB 
st RAYMOND 
03 Let My Soul Rise in am 3 (new composition by Texas composer) 
SSAATTBB, a cappella 
— LA VAHN 


462 Prayer After Triumph (text by Joself Auslander) Unison 


aw omposition Dy iexas mposer) 


Treble Voices 
COPPIN, woe A. 
1509 orld Comes West, The. SSA 
—" aE Ww. 
Stopping by Woods on a Snowy Evening (poem by Robert Frost) 
S A, with optional clarinet 
FOX, rary ova ro 
1515 I ucita. Dance song of Spanish California. SSA 


a [MORTEN J. 
Hi, 


Gaily! Swiss Folk Tune. SSA 
PITCHER. atanes 
2 Drill Led Tarriers, Drill! Railroad work song SSA 
1511 La Han sa (The Hammock) Spanish Song from Old California 
S} mish “text with English t siation. SSA 


POWELL, LAURENCE 
1486 Night-Fall (text by Myrrha Bantock 
Texas composer. SSA 


SOIFER, JOSEPH H. 
1513 ‘radle Song (te 


LARSON, EARL ROLAND 


2 Song of the Trail. Cowboy Song. TTBB 
1524 Lowlands Si I Chanty TTBB 
— eal 
Tarriers, Drill. Railroad Work Song. TTBB 


RAFF. JOACHIM 


vavatina. TTBB, with niralto : ind violin obbligat 
TATION, J. MEREDITH 
Phy’ lis ext from Thomas Lodge) new mposition by Texas composer 


BRYAN. — ne 


931 30d Be Merciful to Us (Psalm 67). SATB 
CLOEES. — W. 
n yf Kings (Revelation 19) SATB 


DAVIS. KATHERINE K, 
1517. Our God Is a Rock. SATB 
ea STEN G. 
Easter Hope. SATB 
PYLE, FRANCIS a 


n of Heavenly Father. (From traditional Swedish tune) 


SSAATH BB z co sar; pella 
SMITH, H. ak eae ae 


Th ‘y . CATR 


STRICKLER, DAVID 


C.C. Birchard é Company 


285 Columbus Avenue 
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Boston 16, Massachusetts 

















EXAS CHRISTIAN 
JMVERSITY 


SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 


Now established for the 
fall semester in the new 
$1,500,000.00 Fine Arts 
Building, with larger 
and stronger faculty, a 
greater variety of offer- 
ings and magnificent e 
quipment in the various 
fields of art, music, 
speech, drama, and ra- 
dio. Undergraduate and 
graduate work. For de- 
tails address T. Smith 
McCorkle, Dean. 












































GOWN S 


*Pulpit and Choir: 
Headquarters for 
RELIGIOUS SUPPLIES 


Church Furniture . Stoles 

Embroideries - Vestments 
o£ Hongings - Communion 

Sets - Alter Brass Goods 


























MUSICAL ARTS 
CONSERVATORY 


(Incorporated) 
GLADYS M. GLENN, 
M. Mus., M. A.. Mus. D., President 


1710 TYLER 
AMARILLO, TEXAS 


Music - Dancing 


Speech 


Preparatory - High School 
College Departments 


Faculty of 18 graduate instructors for 
Fall and Spring Terms. Guest artist 
instructors for summer term: Leo Po 
dolsky, pidnist, June 9th; Evangeline 
Lehman,,4eacher of singing, June 9th 


Accredited by Texas State 
Department of Education 


Member of Texas Association 
of Music Schools 


Approved for G. I. Bill of 
Rights Training Under Law 
346 and 16 












































Announcing the 


ROBERT SHA 


Choral Series 





The past few years have witnessed the 
phenomenal rise of Robert Shaw as 
one of the important choral leaders. 
His radio activities have made him a 
well-known figure. Now for the first 
time, some of the most popular se- 
lections from the Robert Shaw radio 
repertoire are available in print to 
other choral groups. Other titles will 


follow. 





Ask for your free 
copy of 
A Guide to New Music 
A DESCRIPTIVE 
LISTING OF G. SCHIRMER 
PUBLICATIONS 





Compositions and Arrangements by Gail - Kubik 


AMERICAN FOLK-SONG SKETCHES 
1. He’s goin’ away 


2. Tee Roo 
3. Soon one mornin’ death comes 
creepin‘’ 


CHORAL PROFILES 
1. Nancy Hanks 
2. Oliver De Lancey 
3. Abigail Adams 


HOME BALLADS (Arrangements by Gail Kubik) 
1. Loch Lomond 


2. Beautiful Dreamer (Stephen Collins 
Foster) 


CHORAL SCHERZOS Based on Well-Known Tunes 
1. Oh, Dear! What can the matter be? 


2. Polly-Wolly-Doodle 





*Full, mixed 
Full, mixed 


*Full, mixed 


Full, mixed 
Full, men’s 
Full, mixed 


*Full, mixed 


*Full, mixed 


*Full, mixed 


*Full, mixed 


Arrangement by R bert i a 


If | got my ticket, can | ride? 
*a cappella 


*T.B.B. 


9856 
9857 


9855 


9863 
9862 
9876 


9859 


9858 


9853 
9854 


9852 


18 
ae 


22 


22 
22 
.30 


18 
18 


18 


New York 17 + 3 East 43rd Street 
Brooklyn 17 + 275 Livingston Street 


Cleveland 14 + 43 The Arcade 
Los Angeles 14 + 700 West 7th Street 























ADVISORY BOARD 


Dr. T. S. McCorkle, Dean, School of 
Fine Arts, Texas Christian University, 
Fort Worth, Texas. 

Dr. Archie N. Jones, Professor of Music 
Education, University of Texas, Austin, 
Texas. 

Dr. D. O. Wiley, Professor of Band 
Music, Texas Tech College, Lubbock, 
i. 

John Finley Williamson, President 
wae Choir College, Trenton, N.J. 

Dr. Albert Lukken, Dean, College of 
Fine Arts, University of Tulsa, Tulsa, 
Okla. 

Dr. Edwin Hughes, Concert-Pianist and 
Teacher, 338 W. 89th St., New York, N.Y. 

Dr. Ellis L. Carnett, Pastor, Travis 
Avenue Baptist Church, Fort Worth, 
Texas. 

Mrs. Helen Steen Huls, Teacher of Sing- 
ing, State College, St. Cloud, Minn. 

Dr. Roland J. Neil, Director, Depart- 
ment of Music, Georgia State College, 
Collegeboro, Georgia. 

Everett Jay Hilty Teacher of Organ, 
University of Colorado, Boulder, Colo. 

Dr. Cameron McLean, Teacher of Sing- 
ing, 636 West Kirby Place, Detroit, Mich. 

Loyd F. Sunderman, Director Arthur 
Jordan Conservatory, Butler University, 
Indianapolis, Ind. 

Lee W. Petersen, Vandercook School of 
Music, 4 E. 11th St., Peru, Il. 


SUBSCRIPTION RATES 


Rate one year $2.50 
Rate two years $4.00 
Rate three years $6.00 


Foreign Rates are the same plus the 
prevalent postage for the year. 


Single copies 35 cents. 


Change of Address 
Write Circulation Manager, Box 282, 
San Antonio 6, Texas, giving old and new 
addresses. Allow at least a month for 
change to become operative. 


NEWS ITEMS 


Items of News should be accounts of 
events that have recently happened. The 
Manuscript must be in the Editor's office 
forty-five to sixty days in advance of 
issue in which same is published. News 
classified as advertising can not be used. 


ARTICLES 


Articles are welcomed from all contribu- 
tors. They should be well organized, and 
typed in Manuscript form. Each article 
must be accompanied by a brief life sketch, 
and photograph of the writer. 








Founded in 1915 by the late A. L. Harper. 
Renamed in 1934 by Dr. Clyde Jay Garrett. 
Published 1942-47 by Dr. Stella Owsley. 
Incorporated in 1948 as National by Harlan- 
Bell Publishers, Inc. 


Registered as second class matter April 
12, 1948 at Post Office, San Antonio, Texas, 
under Act of March 3, 1879. Published 
monthly. Business Office, 710 Gibbs Bldg. 
Mailing address, Box 282, San Antonio 6, 
Texas. 




















VOL. XVI, No. 6 FEBRUARY, 1950 Thirty-Five Cents 








The Southwestern Musician 








Published monthly in the interest of Music, The Music Lover-Consumer, Music Student, Private 
Music Teacher, Music Educator, College Professor, and Concert Artist. 

MR ae TE Dt a ae = So pee a a Tee Editor-Publisher 

i A a ee el 

es ee eee ee SR EB ES | bees” Foreign Editor 

Meta Vee McGahey Bell ; aS ae ee ee EL Cl 

ae a OR a eS ae ee) eS 


Contributing Editors in Every State 


aoa 








CONTENTS 


ARTICLES 


Page 
The Arts of Singing and The Science of Teaching It, by Frank Slater. . 6 
Music Especially Needed—Now, by Juanita Gray... abo : oe 
The Care of Pedal Tympani, by Wm. F. Ludwig... ; ; ee 
Progressive Education, by Mme. Avis Bliven Charbonnel... ETT 
Bonn On The Rhine and Beethoven's House, by Hans Rungert.. tare sp innolegiesiieae 
REGULAR FEATURES 
Editorial, Current Standards for The Voice Major In Bachelor of Music 
Education and the Bachelor of Music ibe ete heladacal — 
Purely Personal... ’ PERE 5 ANC eR Ce ae ee 13 
Pan Plays His Pipes, by Virginia Hadlsa... SRE ELL Eel Oe Ne ME 14 
National Guild of Piano Teachers, by Grace White. as ee | 
On the Cover, Lewis Moore, Pianist et 19 
TMTA Officers : a 
About Our Advertisers = dices 22 
New Music for February ae . 28 
School Directory 35 
Professional Directory 36 
NEWS ITEMS 
Annual TMEA Clinic Convention wi 8 
Dr. Isabel Scionti, Pianist, has Prize Winning Pupils 18 
SMU Stages Music Festival RS 
San Antonio Symphony is The City's Orchestra. 19 
Dallas MTA TOW eR ime ERE Lee eer F 2 21 
Wm. J. Marsh Honored minal 
Eva Turner Visits San Antonio eoaS posi 
TAMS 23 
Mary Hardin-Baylor Instructors itil aan 
Virginia France Piano Class................. +e nel ‘niisisialaa 
W. J. Reynolds Present Messiah, Oklahoma City... fone 24 
Opera Guild of Ft. Worth 27 
New Records for Bandmen ; 29 
Review .. | wl waa 
Austin Symphony Greets Ezra Rachlin. ..30 
Mid-Western Band Clinic Twirlers...... , 31 
In Memoriam..... ; 32 
Oklahoma State Symphony ‘Presents laache Heifetz......... as 
Stanford University Sponsors Festival... é - 
EE | ee mn Smaoniiuaae 
Brackenridge High School Band......- Ee A ee EE LES Se TNS 39 
0 A RE RS SA A LU SIA We Nene SY Cera aS Hae 39 


THE SOUTHWESTERN MUSICIAN 














THE SOUTHWESTERN 
MUSICIAN 


“As ye would that men should do to you, do ye also to them likewise.” Luke 6:31 








Current Standards for the Voice Major In Bachelor of 
Music Education and the Bachelor of Music Uegrees 


A trite statement which I have 
heard since the early days of my 
educational career reads; “Those, 
who can't, teach; those, who can, 
enter other professions.’ Among 
music teacers, during the past 
twenty-five years as a teacher of 
voice, | have also heard the re- 
mark that those who can't perform 
in their respective applied music 
field become public school music 
teachers. I do not believe either of 
these statements to be true, for we 
have bad performers among B. M. 
graduates in applied music. Also 
we have many excellent solo per- 
formers among our music educators. 

The fact remains, however, that 
for a long time many institutions, 
and particularly Teachers Colleges, 
certified teachers to teach music 
in the public schools whose knowl- 
edge of applied music was entirely 
too limited. This has been especial- 
ly true as regards voice. Three fac- 
tors contributed to making this con- 
dition existent: (1) standards ap- 
plicable to applied music for a pub- 
lic school music teacher had not 
been set up; (2) students who pos- 
sessed little or no money refrained 
from investing funds in voice when 
it was not required; and (3) many 
colleges at that time, employed 
no voice teachers. Nevertheless 
through the medium of MENC, 
interest in music in the public 
schools has steadily increased until 
now it is an exceptional public 
school which does not have some 
type of music program. 

At the present time, the curricu- 
lum of the National Association of 
Music Schools, as it pertains to 
public school music, states that the 
candidate for the Bachelor of Mu- 
sic-Education Degree should attain, 


FEBRUARY 1950 
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in any major applied music sub- 
ject, proficiency comparable to that 
of a completing sophomore in the 
Bachelor of Music Curriculum. 
Since public school music teachers 
necessarily must offer instruction 
in voice, the latter-mentioned stan- 
dard is not a satisfying one. How- 
ever, it is an improvement over the 
standards which prevailed prior to 
the organization of NASM. More- 
over, there are some institutions 
which require that all music-edu- 
cation majors pursue their major 
applied music subject for a period 
of four years. 

A discouraging feature for school 
music is made evident in the fact 
that NASM has an existing mem- 
bership of only around two-hun- 
dred schools. Naturally, some of 
these member schools adhere to 
the principle of minimum attain- 
ments instead of the standard in 
operation at the University of Tex- 
as, for small schools frequently are 
not highly privileged financially. 
Furthermore, these smaller schools 
are likely to attract a smaller per- 
centage of talented students, which, 
inevitably, reduces the percentage 
of good performers. Then it must 
be remembered that there are ap- 
proximately two-thousand colleges 
and universities in the United 
States, the majority of which, even 
among the nearly-seven hundred 
junior colleges, are empowered to 
grant teaching certificates. The pic- 
ture could seem un-promising. In- 
deed in isolated cases, music in- 
struction is grossly neglected, for 
some administrators are only mild- 
ly interested in music instruction. 
Besides at the rate NASM has ac- 
cepted member schools during its 
twenty-five years in business, there 


is little hope, in the foreseeable fu- 
ture, that any sizeable percentage 
of the two-thousand colleges will 
obtain this membership. But, on 
the other hand, there are a number 
of factors which combine to give 
encouragement. 


The most potent among these 
are: (1) a constantly increasing 
group of institutions which are 
striving for NASM membership. 
Irrespective of whether they at- 
tain membership, their standards 
improve. (2) In the state of Texas, 
for instance, the state department 
of education, since 1942 has re- 
quired minimum attainments in ap- 
plied music for all public school 
music teachers. These standards 
are in excess of those set forth by 
NASM. (3) Accrediting agencies 
other than NASM, such as the 
Southern Association of Colleges, 
are now placing emphasis on the 
standardization of music instruc- 
tion. The National Association of 
Teachers of Singing will also have 
an influence in this respect as time 
passes. (4) Finally, the competi- 
tion - Festivals, annually staged 
throughout the United States 
through the agency of MENC, 
have made it impossible for ineffi- 
cient directors to hold important 
positions. 

In the opinion of the writer, the 
strong factor of competition, which 
is the product of MENC, is now 
as compelling a medium as any ex- 
isting agency in putting “the Bee’ 
on the music teacher in the field. 

Inherently, we all like to be win- 
ners. In the MENC competition- 
Festivals, it is fairly well estab- 
lished that judges, of necessity, 


(Continued 


























Cashuleaclt 
BY PEDLER 


Here is a master instrument whose su- 








perior qualities will enthuse you instantly. 

Pedler craftsmen, through the fourth 
generation, have specialized in the manu- 
facture of woodwinds only. They appre- 
ciate your needs as a player and are 
receptive at all times to ideas for im- 
provement. Their sole aim is to build 
instruments that will “better your per- 
formance’ and enable you to attain 
greater recognition. 

Arrange with your local dealer to try 
a Pedler today! Send for FREE folder. 


PEDLET 


Ceotombuilt Woodwinds 





Dept. 1, Elkhart, Ind. 
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Latest Contributions to the 


GUY MATER'S  staxo texcuine rex 
YOUR BACH BOOK 


Selected, Fingered and Edited with Study Notes by GUY MAIER 


24 onan of J. S. Bach, chosen from Suites, Partitas, Two-and Three-Voiced Inven- 


tions, 211-Ter aenees Clavichord, and ‘'Goldberg’’ Variations. Representative selections 
students ane amateurs will enjoy reading and playing ... a compact, balanced course 
for intermediate cocie . . . prolific informative notes in Maier’s informal style. 

Price 1.50 


THINKING FINGERS 


Selected and Edited by GUY MAIER by GUY MAIER & HERBERT BRADSHAW 
Essential, effective finger exercises for the 


23 Chopin compositions especially com- development of pianistic control and fa- 
piled in a CHOPIN CENTENNIAL EDITION cility. Price 1,00 


by the gifted master teacher. Selected and Sonata in Bh Major 
edited from Preludes, Marzurk 1s Noc- by W. A. Mozart, K.570 
turnes, Waltzes, Polonaises, Etudes, Son- with Introduction and Fingering 


atas and Ecossaises. by GUY MAIER 
Price 1.00 Price .75 


YOUR CHOPIN BOOK 





The First Name In Piano Methods 


MICHAEL AARON PIANO COURSE 


The New Note in Modern Piano Instruction 





Piano Books by Piano Books by 


HAZEL COBB FLORENCE FENDER 
THIS WAY TO MUSIC.........75 BINKLEY 


A new, simplified correct way to the 
i TONE TUNE TECHNIC 


intelligent reading of notes. 
Book One—Book Two .75 each 


RHYTHM WITH RHYME 
MY MUSIC DRAWING BOOK 


and REASON.....00......75 
MY MUSIC WRITING BOOK 


Counting made easy as “pie.” 
GETTING ACQUAINTED MY MUSIC SPELLING BOOK 
MY MUSIC READING BOOK 


WITH THE KEYBOARD 


Book One PRACTICE PATTERNS PRACTICIN’ TIME 
Book Two SCALE PATTERNS Here is "A. Learning Music Program 
Accomplish ease in reading patterns, drill written to supplement the material in 


in a single technical principle and ear- “Tone Tune Technic’ and ,to aid the 
training in hearing scale and chord se- teacher in planning a well-balanced study 
quences program. 


Price .75 each book .€0 each book 





Just Published! 


KEY RELATIVES 
by EULA ASHWORTH LINDFORS 


Key Mc astery! Every Major and Minor Key 
in Scales, Thirds, Sixths and Tenths and 
111 Dominant and Diminished Seventh 
Chords with Arpeggios of every position, 
in two-octave form with complete finger- 
ing. Also fingering of all Common Chord 
Arpeggios in all positions, blocked fin- 
jering, etc. 


Growing Bigger Day-by-Day 


COURSE for PIANISTS 


by JUNE WEYBRIGHT 
Published by: 
AMERICAN ACADEMY OF MUSIC, Inc. 


Sole Selling Agent: 
Price .75 MILLS MUSIC, Inc. 








MILLS MUSIC, Inc. 1819 Broadway. New York 19, N. Y. 


Chicago 4 Los Angeles 14 























Here it is... The NEW 


Ted Mesang’s MAGNUS OVERTURE 


* For Grade II Bands * Easy but Impressive 


* Excellent for Concert or Festival 
FULL BAND — $2.00 SYMPHONIC — $3.50 
(extra parts—-15c — scores—60c 
TRY ON APPROVAL 


See your local music Pad wt. Schmitt WMusce Cae. 


dealer or write 6 nee 
directly to us. THE GREAT MUSIC STORE OF THE N THWEST 
88 South Tenth St * 
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Copyright, 1948, Martin Band instrument Co., Elkhart, Indiana 











The story of cornetist 


LEONARD B. SMITH 


outstanding Martin artist 


This is the true life story of a famous American 
musician... published by the Martin Band In- 
strument Company in tribute to his artistry 
and to the high standards of music education in 
America which made his career possible. Re- 
prints for school bulletin boards available on 
request, from Martin or your Martin dealer. 














Because of his evident interest in music, Leonard's 
dad soon bought him a new silver plated Martin, 
and began taking young Leonard to New York 
City for lesssons. 











6 While at band camp in Saugerties, N. Y., Arthur 

Pryor advised Leonard to continue in music... 
instead of going to Penn and studying architec- 
ture, as ‘‘Dad"’ Smith had suggested. 














In 1937, Leonard left the Barrerre group to be- 
come first trumpet of the Detroit Symphony and 
Ford Sunday Evening Hour orchestras. . . in addi- 
tion to playing with the Goldman Band. 





Leonard received his first cornet as a Christ- 
mas present in 1923, when he was just eight n 
years old. Bright and shiny, it cost exactly $12. Pp 

“circus parade.” 






































That cornet soon became a familiar sight to the 


eighbors in Poughkeepsie, N.Y. Hardly a day 
assed that Leonard and his pals didn't stage a 











When Poughkeepsie organized its first school F 
band, Leonard became one of its charter mem- ir 


bers: Here is where Leonard got started on the s« 
road to true musicianship. 


or his outstanding work with the school band 

1 Poughkeepsie, he was awarded a full band 
holarship at the New York Military Academy 
graduating in 1933 
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The decision being left to him, Leonard enrolled 
that fall in Williams School of Music. Shortly 
before graduation in 1936, he won a contest t 
in composition held at famous Carnegie Hail. t 














Heeding his country’s call to arms, Leonard ] 
enlisted in the Navy in 1942. Almost imme- 
diately he was ordered to Washington, D. C., 
where he spent the next 3% years as cornet 
soloist for the great United States Navy Band. 


After leaving school, Leonard played first trumpet 
with the Barrerre Little Symphony, and was em- 


sloyed as cornet soloist and first chair man with 
he Edwin Franko Goldman Band. 








Today, Leonard B. Smith 1s recognized as Ameri- 
ca's premier cornet soloist is conductor of the 
Belle Isle Band and the “Million Dollar’ Band 
of Detroit. A Martin fan from the beginning, Mr 
Smith plays both the Committee Model Martin 
Trumpet and Committee Model Cornet 

















THE ART OF SINGING AND THE SCIENCE 
OF TEACHING IT 


I HERE is probably no other 


human attribute used from birth to 
death about which there is less 
real knowledge, or more fads, fan- 
cies and misconceptions than the 
human voice in singing and speak- 
ing. 

Despite the laryngoscope, the 
stroboscope, the X-ray, and other 
mechanical devices, every singer 
has his or her own idea of what 
is happening during the act of sing- 
ing. This is invariably wrong be- 
cause each individual is different 
and gets’ his effects according to 
his own constitutional makeup, 
though according to definite, uni- 
versal principles. 


There are many critics of our 
manner of speaking and singing but 
few who give adequate advice as 
to the method of improving said 
speaking and singing. Someone has 
written that we are, “A nation of 
mumblers, whiners, snarlers, nasal 
whangers, squawkers, and murder- 
ers of the pure vowel and the ar- 
ticulated consonant.” Listen care- 
fully and you will find some truth 
in the allegation. 

Well then, what is singing? First, 
it is extended speaking in both 
range and power; secondly, it is 
expected to be pleasant to listen to 
even if not truly beautiful. Often it 
is neither. No matter how pleasing 
a voice may be in its natural state, 
it must be developed if, adequately, 
it is to show forth its beauty in 
artistic and satisfying singing. 

It is beyond argument that we 
have to learn to speak as well as 
to sing. So if we are badly taught 
as regards either speaking or sing- 
ing, the result is bound to be bad. 
Such results are in direct ratio to 
the instruction. If we practice exer- 
cises correctly the voice is bound 
to improve; if we practice wrongly 
then the opposite result is obtained. 
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% PRANK SLATER 
‘ Jackson, Mississippi 


Frank Slater was born in Burnley, Eng- 
land. His education was received in the 
Public Schools and the Technical Institute. 
He studied voice and music privately and 
then entered Royal Manchester College of 
Music. His teachers were John Acton, John 
Francis Harford, and Marie Brema. He was 
engaged for English Season Covent Garden 
Royal Opera 1913-14, toured Australia 
1914-15, and the same year returned to 
England and joined the Royal Army Serv- 
ice Corps, British Army. He came to this 
country in 1919 and took out papers and 
was made a citizen in 1925. He has done 
stage, radio and church performances in 
New York, and concertized throughout the 
country. He sang in Jackson twice and 
decided on making it his home. He has 
lived in this city for 25 years. His wife is 
a ptanist and busy teacher. His only child 
is Dr. Frank M. Slater, a surgeon in Green- 
ville, Mississippi. 


One cannot go two ways at the 
same time. 


The art of singing consists in 
concealing the technicalities in- 
volved. This is a trite saying, and 
like most trite sayings it contains 
a great deal of truth. However, we 
often see and hear singers—so- 
called—raising the shoulders and 
gulping the breath asthmatically, 
going red in the face, and ending 
up with a bellow like a bull that 
only a cow could understand. 
Nevertheless, some of these would- 
be singers wonder what is the mat- 
ter with the listening public. 

Put plainly, the art of singing 
means the presentation of the tones 
and words of a musical composition 
through the means of the human 
voice, in an understandable, beau- 
tiful, and artistic manner. This 


means many things: such as, a true 
sense of pitch, quality, and color; 
clear musical tones; freedom from 
constriction, and a right conception 
of the mood and meaning of the 
composition being performed. 

That so few attain to even a 
semblance of these things, taking 
into consideration the amount of 
money and years of training spent 
upon such attainment, is truly re- 
markable. It must be the result of 
inadequate teaching, the lack of 
intelligent students, or a running 
after strange mechanical gods on 
the part of both teacher and stu- 
dent. 


Since all of us must be taught 
to speak or sing this brings us to 
the meat of the whole question. 
Why are there not more singers 
and great artists like Grisi, Mario, 
Nilsson, Campanini, Materna, 
Brandt, Lehmann, Albani, Tetraz- 
zini, Jennie Lind, De Reszke, Patti, 
Melba, Caruso, Scotti, and so many 
others of a past generation? Of 
course, many others could be men- 
tioned but the number of present 
day singers who can thrill and 
rouse to wild enthusiasm the music 
loving public, seems small when we 
consider the vast numbers who 
study and who sing, that it would 
become unnecessary to mention 
them. 


When one has had almost a half 
century in singing in Grand and 
light opera, concert, oratorio, 
church, and radio, and has studied 
and taught through those years in 
Europe, Australia and the United 
States, certain things become ap- 
parent. It is with mixed feelings 
that one watches those who should 
know better, searching for cheap- 
ness at the expense of quality, 
thereby wasting time and money 
which they can never hope to re- 
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Music Especially 


Needed... Now! 


Music is as old as the world it- 
self, older perhaps, for all about us 
is evidence of its presence in na- 
ture—in the rhythmical changes of 
the seasons; the movements of the 
sun, the moon and the stars; in the 
bird songs and the murmur of 
mountain streams and the drum- 
ming of rain on the city streets. 


Music is indeed so gloriously 
woven into the very fabric of our 
existence, it would be difficult to 
imagine what life would be without 
it, for it is a fundamental need— 
one of the vital sources of life, 
health, strength and happiness. 


There is probably no other study 
which does as much as music to 
quicken the perceptions and speed 
up mental processes, for when you 
have to play thousands of notes in 
a few minutes, and play them ac- 
curately, you must be drilled to a 
high degree of skill which allows 
no room for sluggish thinking. This 
accuracy carries over into every- 
thing you do, and makes you wide- 
awake and alert. All of the mind- 
training value of music study was 
conclusively proved in recent years 
by actual research. 


One national survey brought out 
the fact that ninety per cent of the 
honor students in elementary 
schools played some kind of musi- 
cal instrument. Music is the Great 
Educator of the world and one of 
the foremost cultural objectives of 
a loftier scheme of civilization 
which will lead to a nobler under- 
standing among men. 


Educators and psychologists the 
world over have accepted music 
study as essential to education, as 
a dominant force in building char- 
acter and developing good citizens. 
Likewise, sociologists have con- 
cluded that music training is one 
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of the strongest of crime preven- 
tives. Every thinking human being 
today is aware of the alarming in- 
crease in crime throughout the 
world. The truth of music's power 
can be proved by sstatistics. It 
is said that one prominent judge 
in the East asks every boy 
brought before him on criminal 
charges if he can play a musical 
instrument, and that out of hun- 
dreds of boys so questioned, ninety- 
eight per cent of them answer in 
the negative. Music is vitally im- 
portant in the prevention of crime 
because it induces moods and 
states of mind that are incompatible 
with crime. In the great school of 
the world, music is needed every- 
where, now more than ever, to help 
reduce the arch-crime of nations 
War—and to bring more harmony 
into life. Get people working and 
playing together, constructively, en- 
thusiastically and cheerfully, and 
they will not waste much time deal- 
ing with firearms. 


Every one concerned in music 
composer, conductor, performer, 
teacher and student feels very firm- 
ly that the power of music cannot 
fail to be one of the foremost fac- 
tors in fortifying faith and re-es- 
tablishing peace. ‘Music is the very 
essence of order and leads to all 
that is good, just and beautiful.” 


To all who love music and be- 
lieve with passionate convictions in 
the richness and worth of its mis- 
sion to mankind, the era of social, 
economic, and political change 
through which civilization is pass- 
ing is a challenge and an oppor- 
tunity. A widespread interest in 
music and music-making is bound 
to be a glorious influence upon all 
of us and to increase the joy of liv- 
ing. Its harmonizing influence can- 
not help binding us one to the other 
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in closer friendship and deeper un- 
derstanding which will bring about 
the lasting peace the world is seek- 
ing and help us derive the most per- 
sonal good from the great gift of 
music. 


The great Chinese philosopher, 
Confucius, said, “When music and 
courtesy are better understood and 
appreciated, there will be no more 
war. Sages and statesmen of all 
ages have preached the gospel of 
music in the cause of world peace 


and pleaded for it more promi- 
nence in the national life of all 
peoples. 

We need music—a real force for 


peace and the Universal language, 
the common tie between races, rec- 
ognizing no creed, no nationality, 
no caste. Music can be understood 
by all of us alike: rich or poor 
young or old, educated and unedu- 
cated. 


When the prophecy of the wise 
Confucius will be realized, it may 
be that men will realize the futility 
of greed, envy and hate and open 
their hearts to music, with its les- 
sons of peace and brotherly love 
for it is said that the more music 
men hear the better they think, and 
the more they think the less they 
fight, and the less they fight the 
nearer they approach civilization 

















Annual TMEA Clinie | 
Convention In Mineral Wells, 


February 8-11 








PAT ARSERS 
President TBA 








JACK MAHAN 


President 


DR. D. O. WILEY 


Executive Secretary 





L. H. BUCKNER 
Vice-President 
Band Division 





EUELL PORTER G. LEWIS DOLL 
Vice-President Vice-President DR. JOHN LEWIS" 
Vocal Division Band Division President, College Division 


THE SOUTHWESTERN MUSICIAN 








Convention Program 
— 

Wednesday, February 8 
2:00 P.M. Registration of Attend- 


ants 

6:00 P.M. Dinners: Band Offi- 
cials; Orchestral Offi- 
cials 

7:00 P.M. Organization of Clinic 
Groups by Organizers 

7:15 P.M. Student Registration 

8:00 P.M. Meeting of Board of 
Directors 

9:30 P.M. Phi Beta Mu Business 
Meeting 

Thursday, February 9 

8:00 A.M. Registration 

8:30-10:30 A.M. Group’ Rehear- 
sals for Divisions 

9:00-11:30 A.M. Red and Blue 
Band Rehearsals 

10:30-12:00 Instrumental group re- 





hearsals 
12:00-2:00 P.M. College Division 
DR. JOHN FINLEY WILLIAMSON Luncheon 
Chorus 1:30-2:30 P.M. Sectional Rehear- 


sals of Orchestra 
2:00-3:00 P.M. Instrumental 

Group Rehearsals 
2:00-4:00 P.M. Meeting of Ele- 


mentary Music Teachers 


Ke 2:00-4:00 P.M. Separate Rehear- 
sals: Bands, Chorus, 
Orchestra 


3:15-4:15 P.M. Instrumental 
Group Rehearsals 
4:30-6:00 P.M. Separate Pro- 
grams; Bands, Chorus, 
| Orchestra 
7:00-8:15 P.M. Business Session 
; en 8:15-9:15 P.M. Concert by Salva- 
" . tion Army Staff Band 
10:00 P.M. Student Dance 
Friday, February 10 
8:00-12 A.M. Rehearsals: Groups, 
Bands, Chorus, Orches- 
tra 
12:00-2:00 P.M. Division Lunch- 
eons 
2:00-4:00 P.M. Rehearsals Con- 
tinued; Meetings 
4:00-5:00 P.M. Regional Meetings 
5:00-6:00 P.M. Exhibitors Fair 
5:30-7:45 P.M. Phi Beta Mu Din- 
ner 
8:00-9:30 P.M. Grand Concert: 
Band, Chorus, Orches- 





tra 
10:00 P.M. Meeting of TBA 
DR. N. DE RUBERTIS Saturday, February 11 
Orchestra 9:00-11:00 A.M. General Business 
Meeting 
11:30 A.M. Meeting of Board of 
Directors 
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JOSEPH BLANKENSHIP 
Oboes 


SUITE FOR STRINGS 


NO. 2 PREMIERED 


Dr. Harold Morris, one of the 
most outstanding of Texas’ serious 
composers, visited San Antonio for 
the premiere performance of his 
“Suite for Strings No. 2” by the 
San Antonio Symphony Jan. 21, 
under the direction of Max Reiter. 
February 5 Ezra Rachlin directed 
the Austin Symphony in playing 
Dr. Morris’ ‘Dramatic Overture.” 

Dr. Morris has received many 
important awards and honors for 
his work as a composer. In 1939 
he received the ‘Outstanding Serv- 
ice to American Music During 
1938-39" award given by the Na- 
tional Association for American 
Composers and Conductors. In 
1940 he received the Publication 
Award from the same group for 
his “Piano Sonata No. 4.” 

In 1948 Dr. Morris received the 
Texas Composers Award for his 
“Symphony No. 3” and in 1949 
the Texas Composers Performance 
Award for “Ballet Music for 
Wood-Winds.” In all, Dr. Morris 
has received 10 important awards. 

Graduating from the University 
of Texas with a B.A., Dr. Morris 
received his M.M. from the Cin- 
cinnati Conservatory of Music and 
an honorary Mus.D. from the same 
institution. Dr. Morris held the 
Chair of Music Lectureship at Rice 
Institute in 1933. His lectures on 
“Contemporary American Music” 
were later published by Rice. He 
has been a faculty member of the 
Institute of Musical Art of Juilliard 
School of Music and of Columbia 
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DAN BURKHOLTER 
Bassoons 


University. 

Writing of Dr. Morris, Paul 
Rosenfeld in the Musical Chronicle 
said, “One had something to nour- 
ish one. Here at last, was someone 
who began to have the weight of a 
composer.” 

* 





Community Music Council 
Workshop Set For Five 
Texas Cities, February 


The University of Texas and the 
State Department of Education will 
co-sponsor, with the American 
Music Conference, Music Work- 
shops in Houston, San Antonio, 
Abilene, Dallas, and Ft. Worth, 
February 3, 6, 13, 15, and 18 re- 
spectively. The objective is that all 
cities desiring Music Councils may 
be aided in their planning so that 
the results may be most effective. 

People invited to attend the 
workshops include musicians, music 
teachers, ministers, representatives 
of city governments, parent-teach- 
er associations, music clubs, cham- 
bers of commerce, county agents, 
and church choir directors. The 
programs will consist largely of 
panel discussions. Dr. Archie N. 
Jones, University of Texas, and 
Mr. Edgar Borup, field represen- 
tative of the American Music Con- 
ference will be guest speakers on 
all conferences. 

Chairmen are as follows: Walter 
Purdy, Houston; G. Lewis Doll, 
San Antonio; H. Bryce Jordan, Abi- 
lene; Dr. Orville J]. Borchers, Dal- 
las; and Dr. Clarence J. Best, Ft. 
Worth. 
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Horns 


PAMPA PRESENTS 
PIANO SYMPHONY 


Pampa, Texas’ Piano Symphony 
was presented under the direction 
of Mrs. May Foreman Carr, as a 
feature of Music Week, which has 
been an annual affair in Pampa 


since 1931. 


The group consisted of fifty 
pianists using 25 pianos, including 
teachers and students from Pampa 
and nearby Miami, Lefors, Cana- 


dian, Borger, and Shamrock. 


Soloists with the group was John 
Branson, Tulsa, who has played 
with the Tulsa symphony orches- 
tra. He has been cited for his ex- 
cellent playing of Chopin. For the 
Pampa chose two 
Ravel 


Barque sur 1, 


program, he 
numbers from the 
“Miroirs’, Une 


Ocean and Alborado del Gracioso. 


Suite, 


Assisting as soloist in the en- 
semble numbers was Mrs. Ernes- 
tine Hoomes Scott who won high 
commendation for her playing of 
the Saint Saens concerto which 
she played with the Oklahoma City 
University Orchestra. 


The following numbers were 
given by the Symphony: Beetho- 
vens Turkish March from the 
Ruins of Athens; Lecuona’s Mala- 
guena; Debussey's Clair de Lune, 
Friml’s Donkey Serenade; and 
Liszt's Second Hungarian Rhap- 
sody. 
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WM. F. LUDWIG, Pres. 
W. F. L. Drum Co., Chicago, Ill. 


Adjust each tympano to its low- 
est natural note by means of the 
6 ‘‘T” handle tension screws before 
using the foot pedal. That is low 
“F” on the large kettle and “Bh” 
on the small kettle, making this 
adjustment while the heel of the 
pedal is down. 


Once this adjustment is set, all 
weather adjustments affecting the 
head should be adjusted by means 
of the 6 “T”’ handles to bring the 
head back in balance with the ten- 
sion set on the pedal mechanism. 


CAUTION! Do not attempt to 
use pedal tympani when the heads 
are too tight. 


Tympani Heads Shrink When 
Not In Use 


It is natural for calfskin tympani 
heads to shrink or stretch accord- 
ing to climatic conditions. Dry heat 
or cold will shrink the heads. 
Dampness, especially outdoors, will 
stretch the heads. In a dry room or 
climate, the tension of the head 
should not be released after using. 
That is, leave the toe of the foot 
pedal set for the high note on each 
of the instruments. If weather 
changes the pitch, in the meantime, 
make that adjustment by means of 
the 6 hand screws. Do not disturb 
the knob on base governing spring 
tension. This knob will balance 
just as soon as the playing range 


The Care of Pedal Tympan 


of the instrument has been adjusted 
to the normal scale of the instru- 
ment, 


In extreme damp climate leave 
heads loose when not in use. When 
heads pull too far, turn over, play 
on the other side, thus affecting 
another lap. 


Tuning Collar Essentials 


Be sure you always maintain a 
sufficient tuning collar on both 
drums and especially the large so 
that low tones can be obtained. 
That is, there must be at least a 
half-inch tuning collar. The head 
should be drawn down one-half 
inch evenly all around below the 
rim of the kettle. 


If low tones cannot be obtained 
due to a lack of sufficient tuning 
collar it is necessary then to re-set 
that head. This is done by remov- 
ing all tension screws and the coun- 
ter hoop. Allow the head to rest 
on the kettle and moisten the top 
of the head thoroughly over the 
entire skin. Allow the moisture to 
soak in. Use the palm of the hand 
to spread the water evenly so that 
it will not stand in beads or pud- 
dles—moistening the head only on 
the top side. It will require 15 to 
25 minutes to soften the head suf- 
ficiently. 

Then replace the counter hoop 
and the tension rods. Apply tension 
by means of the tension rods. In 
the meantime the pedal has full 
spring tension on. Position of the 
pedal is at high note. Do not re- 
lease the spring tension when re- 
moving the head. Draw the head 
down evenly a half-inch by means 
of the collar screws and allow 10 
to 14 hours for slow drying in or- 
der to retain transparency of the 


head. 


In dry climate or warm rooms 
this stretching operation is neces- 
sary, perhaps twice a season, and 
especially on new instruments be- 
cause a new head is more suscep- 
tible to weather conditions than a 


head that has become thoroughly 
Set. 


After using the instruments leave 
all tension on. Do not release the 
Tension. Except, of course, when 
tympani are used out doors or in 
a damp climate. For best results 
change heads every year or at 
least every two years. 

In replacing heads, it is advis- 
able to purchase typmani heads on 
hoop from your local dealer. Mere- 
ly specify the size of the kettle. 
When you receive the head, place 
on the kettle and moisten the top 
side of the head in order to stretch 
the new head for a sufficient tun- 
ing collar. 


Tucking of Tympani Heads 


In the event that it is necessary 
for you to tuck your own tympani 
heads be sure to allow for suf- 
ficient slack—at least 6° on each 
head. Thus, a 31” head is required 
for a 25". tympano. A 33” for a 
28’ tympano. Lay a cloth ball or 
inverted bowl under the center of 
the head while tucking. Be sure to 
tuck evenly, after soaking the head 
for approximately one hour in luke- 
warm water. After tucking, mop 
superfluous water off, then place 
the head in position on the kettle 
without replacing the counter hoop. 
Allow 24 hours for the head to dry 
without the counter hoop or ten- 
sion of any kind. 

When thoroughly dried, the head 
will probably be tight. Now follow 
the instructions for re-setting the 
head by soaking the top side a 
second time until it is very soft. 

Then replace the counter hoop 
and’tension screws pulling the head 
down approximately for '4"" tuning 
collar. 


Cleaning & Lubricating 
The Kettle 


This should be done at least 
twice a year. Remove the head 
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teacher, writes: “Congratulations. 
The Magazine is now in the covet- 
ed position of being seen, read and 
talked about throughout the U.S.” 


Dr. Frank M. Church, Boaz, 
Alabama, in writing for subscrip- 
tion renewals states: “You are go- 
ing in the right direction with 
Southwestern Musician.” 

Lloyd Patten, professor of voice, 
Mississippi Southern College, sends 
a word of greeting along with sub- 
scription from his state. 

Dora S. Popejoy, voice teacher, 
Anadarko, Okla., spent the holi- 
days in California. 

Chester Barris, Pianist of Dela- 
ware, Ohio, writes to commend the 
variety of information included on 
the National Guild page. 


Mrs. Wm. A. Lawler, Huning- 
woods, Michigan, liked the recent 
story of Dr. John Thompson and 
sent a subscription for the maga- 
zine. 


Earl Meadows, Rural Supervisor 
of Recreation in Chico Area of 
California, is an ardent subscriber 
and booster of Southwestern Mu- 
sician. 

Mrs. C. B. Harlan, Columbus, 
Montana, likes Southwestern Musi- 
cian and ordered a subscription for 
her Music-teaching daughter. 

Irving Driebrodt, Band Direc- 
tor of Brackenridge High School, 
San Antonio, besides his duties 
with the school, has been called 
upon as adjudicator for some six 
regional meetings recently. 

Dr. Gertrude Stein, formerly of 
Texas Lutheran College, is now a 
supervisor of Music in Springfield, 
Ohio. 

Dr. David P. Unruh, Oakland, 
California, has given his usual 
choral concerts for the holiday sea- 
son. 

Bill Wendtland, Band Director, 
Schulenburg, Texas, has placed 
several students in the all-state or- 
ganization through a recent elimi- 
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nation contest. 


Theodore Meyer, Houston Pian- 
ist, is interested in setting up a re- 
volving Fund for needy Musicians. 
He invites suggestions for proce- 
dure through SOUTHWESTERN 
MUSICIAN. 

Walter Duerksen, Wichita Uni- 
versity, Kansas, reports a season 
of creditable activities by all Uni- 
versity organizations. The Univer- 
sity orchestra was featured in the 
January issue. 

The Trio of Del Mar College, 
Corpus Christi, Texas, appeared in 
a concert in the College Auditor- 
ium on December 18. 


Lucile Auten Malcom represent- 
ed SOUTHWESTERN MUSI- 
CIAN December 12-17 in the city 
of Chicago. She attended the Mid- 
West Band Clinic. 

Alfred Mirovitch, celebrated 
Pianist-teacher of New York, has 
become a new _ subscriber to 
SOUTHWESTERN MUSICIAN. 

Dr. John Thompson, Kansas 
City Teacher-Lecturer-Composer, 
sent a letter of greeting to 
SOUTHWESTERN MUSICIAN 
for the holiday. 


The Christmas picture of the 
four piano-playing Schaums from 
Michigan was a unique get-up. 


Professor Jack Epstein, Musical 
Arts Conservatory of Palm Beach, 
Florida wrote in for information 
about SOUTHWESTERN MU- 
SICIAN. 

Harry Boissevain, a subscriber 
of Bloemendaal, Holland, sent a 
letter of greetings for the holidays. 
We have an important article by 
him for later publication. 

Mrs. Hazel D. Monfort, Alva, 
Oklahoma, one of the Vice-presi- 
dents of OMTA mailed a check 
for two gift subscriptions and con- 
gratulated the editor on Editorials. 

Mrs. Walter Fuermann, San An- 
tonio, is one of the important and 
recent subscribers. She belongs to 
everything connected with making 
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Dr. Carl Wieseman, Newark, 
New Jersey, Organist - theorist- 


music go in San Antonio. 
Appreciated greetings were re- 
ceived from Dr. John Finley Wil- 
liamson of Princeton, New Jersey, 
a loyal subscriber and booster. 
Dr. Walter H. Hodgson, Dean 
School of Music, North Texas 
State College, Denton, has booked 
all college organizations for extend- 
ed tours for the present season. 


A letter requesting SOUTH- 
WESTERN MUSICIAN was re- 


ceived during December from Mrs. 


A. J. Fieldus of Forest, Ontario. 
We have several other subscribers 
in Canada. 

Mrs. Bertha Fisher Powell of 


Philadelphia, Pa., 


terest in 


reported her in- 
the 
Dr. Carl Roeder 

Ralph Hawkes, President of Boo- 
sey and Hawkes Co., sent several 
piano books to Dr. Virginia Har- 
lan as a suggestion for use in Pan 
Plays His Pipes. 

Mrs. J. G. Rott, Carbon, Alberta, 
Canada, recently wrote for a copy 
of SOUTHWESTERN MUSI- 
CIAN. 

Robert Milam, tenor of Portland, 
Oregon, recently sang the tenor 
solos for the Messiah performance 
in Howard Payne College. 


and appreciation of 


recent article by 


Lavon Kirby, pianist, Shreveport, 
La., is a new subscriber and has 
sent an excellent 
publication. 

J. Glenn Metcalfe, pianist of 
Central College, Little Rock, is a 
long-time reader who continues to 
boost SOUTHWESTERN MUSI- 
CIAN. 

John J. Bell, Head of the Sheet 
Music Division of SOUTHERN 
MUSIC CO., reports the largest 


volume of business during this year 


article for later 


that the company has ever experi- 
enced. Milton Fink is the resource- 
ful president of this large corpora- 
tion. 


Dr. Homer Springfield, President 
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ABOUT CHILDREN 


Pan Plays Skis Pipes 


“Pan went wandering by a brook. 
From its banks a reed he took; 
‘I will make a Pipe,’ said he, 
And then I'll play most merrily.” 
—Estelle F. Smith 


FOR CHILDREN BY CHILDREN 








by 
VIRGINIA HARLAN 
2170 West Kings Highway 


San Antonio, Texas 








PATRIOTIC GREATS 
Washington's birthday month 
think of patriotism. 
George Washington, born Febru- 
ary 1732, was called “Father of 
His Country.” 

Joseph (‘Papa’) Haydn, born 
March 1732, was called ‘Father 
of the Symphony.” Haydn wrote 
the national anthem of Austria. 

Ignace Jan Paderewski, pianist, 
interpreter, and President of Poland, 
into a Washington birthday 
date because his ideal throughout 
his life was a Polish general who 
fought for 


makes us 


ties 


freedom at 
the side of General Washington. 


America’s 





Max Reiter 
HAYDN 


Haydn has been called the first 
Democrat. He loved princes and 
he loved peasants. He wrote the 
finest of all national anthems for 
Austria. He wrote more than 100 
Symphonies. 

His Symphonies have names and 
nicknames that make several of the 
Symphonies easy to remember: 

1. The Clock, with the tick-tock 
accompaniment. 

2. Toy, which utilizes toy instru- 
ments. 


1A 
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3. Surprise, which uses a crash- 
ing chord after sweet music to 
“make the ladies jump.’ 

4. Military 

5. Drum Roll 


6. Farewell, in which the com- 
poser is hinting to Prince Esterhazy 
that the orchestra needed a vaca- 
tion. To prove this point he or- 
dered players two at a time to blow 
out their candles and leave the 
orchestra. After the last two vio- 
linists blew out their candles the 
conductor did likewise, and every- 
thing was in darkness. The San 
Antonio Symphony, wearing the 
costumes of Haydn's day with 26 
players performed this number by 
candlelight and departed in the 
manner described. 


PADEREWSKI 


Ignace Jan Paderewski was not 
only a great pianist, but he was a 
great patriot. 


As a little boy he loved his 
horse. When but four years of age 
some soldiers dragged his father 
away. The little boy tried to fight 
back with his little fists, but the 
soldiers started to lash him with a 
whip. His pet horse ran to his res- 
cue and kicked the soldier to death, 
then other soldiers shot the horse 
before the eyes of the little boy. 


When he was six he was given 
another horse. His name was Si- 
wek. The horse was fond of 
cookies. He liked best to eat them 
right out of his master’s hand. Per- 
haps Siwek knew they were extra 
special hands. To show his appre- 
ciation Siwek gave the boy many 
happy rides over the meadow. 

When Paderewski married he 
had a little boy. The little boy's 
mother died. Paderewski wondered 
why Alfred could not walk. Of 
course, our modern doctors could 
explain that he had polio. Paderew- 


ski loved children and especially 
did he enjoy doing nice things for 
crippled children. 


Cockey Roberts was a pet he 
adopted in later years when he was 
touring in Australia. Cockey Rob- 
erts was a parrot who sat on the 
pianists shoulder when he prac- 
ticed. However, when he played 
his own famous Minuet the parrot 
preferred to sit on his foot and ride 
up and down with the pedal. 


One time when he was playing 
in South Dakota a newsboy wrote 
a note to his hotel and asked for 
his picture since he could not af- 





Paderewski and Siwek 


ford a ticket to his concert. The 
kind and good man had his man- 
ager go in person the next day and 
deliver two tickets to the boy and 
his mother with his compliments 
and an invitation to come back 
stage and visit him after the con- 
cert. The happy little boy shook his 
hand after the concert. 


“And do you play, too?” asked 
Mr, Paderewski. “No, sir, but I 
hope to own a piano some day.” 
The next day a bright and shiny 
piano was delivered’ to the little 
boy—a gift from the big hearted 
man. This is just a sample of his 
unselfishness. 


A friend scolded him for giving 
away his fortune of four million 
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Roger Kurucz, Cudahy, Wisconsin, also 
appearing at the Mid-West Band Clinic, 
has been twirling since he was four. In 


1948-49 he won the Wisconsin Centen- 
nial Exposition trophy, La Paz, Indiana 
Contest, Chicago Drum Major School Gold 
Award, and the Jack Pot of the Chicago- 
land Music Festival. He does tap, baton 
tap, ballet and ballroom dancing and also 
plays the trumpet. 


dollars. Paderewski reminded him 
that when General George Wash- 
ington was fighting for America’s 
freedom, a Polish general fought 
by his side. As a reward the gov- 
ernment gave him great tracts of 
land. “This land the general gave 
away to poor people. He has been 
my example. No, when little chil- 
dren of Poland call me ‘Uncle 
Jan’ and thank me for food and 
milk and American candy, I am 
happy that I can share what | 
make with them.’ He wanted to 
see Poland free and men with jobs 
and women with comfortable homes 
and laughing children with toys 
and pets and shoes and milk and 
good schools. 

He gave up his tareer to become 
President of Poland. 

He died in much the same man- 
ner as Haydn had died although 
Haydn died in 1809 and Paderew- 
ski died in 1941. Each, when dying, 
called for the National Anthem of 
his country and when no one could 
play it each asked to be helped to 
the piano to play it. The words of 
the Polish anthem and the name of 
his boyhood pet, Siwek, were his 
last words. 

He seemed to live by the motto 
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“Others First,” not “Me First.” 

He wanted to do right because 
it is right to do right. Juniors, I 
give you Paderewski as tops in citi- 
zenship. 


PAN’S FAN MAIL 
“Dear Mrs. Harlan: 


“I take advantage of this oppor- 
tunity also to congratulate you 
upon your page in the Southwest- 
ern Musician. I think you have 
found the right ‘atmosphere’ for 
your youthful audience. But grown- 
ups, | am sure, are enjoying it too, 
like 1 do. Bravo! You are on the 
right road. 

Very sincerely yours, 
Maurice Dumesnil 
Editor, “Teachers Round 
Table, Etude Music 
Magazine.” 
“Dear Dr. Virginia: 

““Pan Plays His Pipes’ is the 
epitome of cleverness and should 
strike a spontaneous response not 
only from the children who read 
it but from their parents and teach- 
well. May all our Guild 
children become Fans of ‘Pan and 
His Pipes.’ 

Most sincerely, 
Irl Allison 
Founder and Pres. of 


Nat'l Piano Guild 


ers aS 


JUNIORS IN THE NEWS 





Rochelle Liebling 


Dear Pan: 

On a recent trip to Chicago, I 
went to the National Broadcasting 
Company studios to see the Quiz 
Kids ‘‘televised,”” and there I met 
Rochelle Liebling and her pretty 
mother. 

Rochelle is one of the world fa- 
mous Quiz Kids, but she is also a 
very sweet, pretty and delightful 
little ten year old girl whose life 








Ten year old Ann Nita Eckstrom, of 


who was one of 
championship twirlers at the 
Mid-West Band Clinic in Chicago, won 
her first medal in 1948, and has since 
won 18 medals, 9 of which are firsts. She 
has also won two trophies. Ann Nita has 
had two years of ballet and tap dancing 
and plays the piano and clarinet. 


New Carlisle, Indiana, 


the eight 


is full of the things which all little 
girls her age like to do. 

We talked about a number of 
things, but mostly about music, for 


Rochelle is an 


extremely talented 





PAN’S THANKS 


Many readers have asked about 
the clever “Marching Men” in the 
January column. They were drawn 
as a compliment to Pan's friends 
by Charles Shelander, a_ well- 
known young professional artist 
and illustrator, currently with Frost 
Brothers, San Antonio. 

“But,” said Junior, “how 
could an artist draw such a picture 
with so many musical ideas unless 
he knew music?” 

Well, our artist friend had an 
accident in New York and he has 
had to stay at to get well. 
The hours began to drag and he 
and his gifted mother played two 
pianos to make the hours speed by. 
They played beautiful and difficult 
music, because he took music ser- 
iously as a child. He says, “Stick 
to your music. You 
some day.” 


one 


home 


may need it 
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NATIONAL GUILD OF PIANU TEACHERS 


(Two Hundred-fifty Centers from Coast to Coast) 


Irl Allison, Mus. D.. Founder - President 
Box 1113, Austin, Texas 


Artist Winners In 1949 
Competition 


As one of the first requisites for 
entry in the National Piano Re- 
cording Competition, founded by 
Dr. Irl Allison, the entrant must 
first play in the National Piano 
Playing Auditions in the spring, 
personally, in their own locality 
before a visiting judge from out- 
side the locality. For the artists, 
the program is rigorous indeed, re- 
quiring twenty numbers of the most 
advanced order, including a com- 
plete Sonata and a complete Con- 
certo, much Bach, plus Romantic 
and Modern composers. They must 
achieve an exceptionally good mark 
in this before they are even al- 
lowed to send in records. This pro- 
tects the talented student, and in- 
sures a high standard for the or- 
ganization. 

Records came from all over the 
United States, as well as from 
Europe where some of the young 
artists are now traveling. Five 
judges gave four long sessions to 
hearing records in the artist class. 
The records were all played with 
meticulous care by Mrs. Mara 


Weinstock, Director of Melotone 
Studios. Judges were: Lewis Lane, 
chairman, pianist, musicologist, 
founder of NBC Research; Thomas 
K. Scherman, conductor of New 
York Little Orchestra Society; 
Deith Golde, president of Leschet- 
izky Association of America; Raissa 
Tselentis, Bach specialist, and Er- 
nesto Berumen, teacher of concert 
pianists. 

Final winners were as follows: 
$250 each to Robert Hoffman of 
Chicago, pupil of Leo Podolsky; 
Mary Nan Hudgins, pupil of Silvio 
Scionti, Denton, Texas; Kenneth 
Newbern, pupil of Walter Charm- 
bury, Rollins College, Florida; Al- 
len Rogers, graduate of University 
of Kansas City and pupil of Carl 
Friedberg, N. Y. 

Because of the extremely high 
standard of the winners, the next 
prize of $250 plus slight additional 
funds were divided as follows: $75 
each to Gladys Stein, pupil of Clar- 
ence Adler, New York; Oland Gas- 
ton, pupil of Alfred Mirovitch, New 
York; Milton Schafer, teacher 
member of the Guild and pupil of 
Alfred Mirovitch, New York. 

Richard Werder, teacher - mem- 
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Grace White, Representative and Editor 
527 W. 121st St., New York. N. Y. 


ber of the Guild and adjudicator, 
formerly pupil of James Reistrup 
and now of Raymond Burrows at 
Columbia University, and Roma 
Korris, pupil of Carl Roeder, New 
York, received $50 each. 

Six other contestants received 
“Superiors’ on their recordings, 
and a large number, although not 
given a mark, were still of a high 
grade of excellence, and might, 
with judicious recording, technical 
assurance and emotional maturity, 
become winners in a future time. 


As each record came in it was 
given a number, and the judges 
heard them by number only. The 
adjudicators were in complete ac- 
cord on the final decision. 

March 2 Guild Day at Convention 

March 2 has been set as the 
day for Pianists at the Music 
Teachers National Association con- 
vention in Cleveland. On that day 
the National Guild of Piano Teach- 
ers will be hosts to the country’s 
pianists. In the morning Guild 
speakers and pianists will begin at 
9:30, with some discussion of Guild 
problems, and will culminate at 
noon when a Guild luncheon will 
be served, the Ohio chairmen pre- 
siding as reception committee. At 
2:30 promptly, final judging will 
begin for the four young artists 
selected in the National Recording 
Competition, as planned by Dr. Al- 
lison, and Bessie Ryan will be 
chairman of the occasion. The art- 
ists will receive their checks and 
the final winner will receive an ad- 
ditional check. 


Convention headquarters are at 
the Statler Hotel, Cleveland, Ohio. 
If you have not already done so, 
hasten to make your reservation. 
The convention begins Feb. 26, 
and the sessions will be filled with 
inspiration, for all musicians. Dr. 
Wilfred Bain of the University of 


Indiana is “National President. 
Michigan Music Festival 
Dr. and Mrs. Car! Beutel, chair- 


men for the Guild in Detroit, are 


(Continued on page 3 





THE SOUTHWESTERN MUSICIAN 




















Progressive 





Education 


MME. AVIS BLIVEN CHARBONNEL 
123 Benevolent St., Providence 6, R. L 


The success of a modern pro- 
gressive method of teaching, we 
are told, depends largely upon the 
student's enthusiastic response and 
intelligent cooperation. It is as- 
sumed, for instance, that to cap- 
ture the pupil's interest in subject 
matter, it is essential to first stim- 
ulate his enthusiasm, then origin- 
ality and independence of thought 
guided by self-discipline will logic- 
ally follow. 


A music school I knew adopted 
this latest pedagogical experiment. 
The students chose the instrument 
they liked best and without pres- 
sure, determined their rate of prog- 
ress. Interest was stimulated by an 
analysis, during the lesson period, 
of a composition. A discussion of 
the composer, his environment and 
the era in which he lived was in- 
cluded. Furthermore, explanatory 
spontaneous comments, at a public 
performance, were taken for grant- 
ed. Needless to say the audience 
was highly entertained. There 
never was a dull moment. 


The school owned an excellent 
library, adequate and available at 
all times. It was not unusual to see 
the students arrive a half hour 
ahead of lesson time, in order to 
“read up” as they said, on an as- 
signment they were “studying.” No 
written papers were permitted. Cor- 
rections, when necessary, came 
from discussion, and of that there 
was plenty. 


The director kept a partial rec- 
ord of anecdotes which she handed 
to me, when the school closed. 
“Read them,” she said, “when you 
are feeling low. They have given 
an uplift to many a weary teach- 
er.’ I select a few at random. 


A boy, eight years old, was 
studying violin and piano and the 
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composer was Beethoven. He told 
his audience that “Ludwig van Bee- 
thoven started to study music at 
six years of age. He had much 
music, of course music was the life 
for Ludwig. He ‘Studied very 
hard, but at the age of twelve he 
began to believe he hated music. 
One day when he was studying, 
he stood up and said, ‘I cannot 
work today.’ His master looked at 
him and said, ‘What is this thou 
hast said? Thou must work,’ and 
he gave him a push back to the 
piano. That night Ludwig did not 
finish a piece of work, so his mas- 
ter woke him up, and he did the 
work. Then the master asked him 
to play it for him, so he did. Then 
he went out of the room and left 
Ludwig to himself. Lud loved na- 
ture. He used to take long walks 
in the woods. This time he was so 
happy that he went to his piano 
and softly played music from his 
own head.” 


Bach was a favorite composer 
with the students, young and old, 
much played and much discussed. 
We are told “Bach got married. 
After that he got blind and had 


nineteen children.” 


“Bach was very religious. He 
had twenty children.” 


“Bach was born in 1760. When 
his first wife died he married a 
young girl of twenty and had 
twenty children—a whole orches- 
tra.” 

“Bach was married twice and 
had twenty-six children. He was 
a hard-working musician.” 

“A. B. form is Bigamy. No. | 
mean Beanery.” (Meaning Bin- 
ary). 

“Schubert was short and, plump, 
and wore suspectacles and was im- 
properly dressed.” 








LYNN LAUDER 


SCHOLARSHIP AWARDED 
AMARILLO PIANIST 


Lynn Lauder, pianist of Ama- 
rillo, Texas, upon her graduation 
from Sherwood Music School 
where she studied with Leo Podol- 
sky, at the recommendation of the 
latter, was awarded a one-year 
scholarship to the Schifanoia Insti- 
tute, a graduate school of Fine 
Arts in Italy. 








“Beethoven got deaf two years 
after he died.” 

“Brahms wrote a chamber of 
music. 

“Bach beat his wife. Oh no—l 
got mixed up—I was thinking of 
Beethoven.’ (Beethoven never mar- 
ried). 

“There was a song 
the Measles’.”’ 

“A choral was a place where 
they kept horses.” (A choral is a 
composition written for a chorus). 


‘Pop Goes 


(Meaning weasel). 


“Jesus, joy of man’s despairing.’ 
(Meaning, “Jesus joy of man’s de- 
siring —a famous choral.) 

“I had been taking lessons but 
I stopped one day. I went to the w. 
closet. | found my violin and be- 
gan again.” 

When asked where the quarter 
note was that Daniel neglected to 
play, he explained, 
wind.” 

“IT will sing a song by Bitchoff"’ 

(The name was Bischoff). 


“I will now play a Sonatine by 


“Gone with 


t 














DR. ISABEL SCIONTL 
PIANIST, HAS 
PRIZE-WINNING PUPILS 


Dr. Isabel Scionti, Pianist-Teach- 
er of Denton, Texas, was born on 
a ranch adjoining the famous King 
Ranch at the little town of Premont, 
now a thriving oil field center. She 
holds in her own name a sizeable 
block of land within the producing 
area. This affords the necessities 
of life and makes her teaching 
pleasurable. 


She holds a B. M. degree from 


Baylor University, and the M. M. 
of the Chicago Musical College. 
Baylor University has also hon- 
ored her with the Doctorate of 
Music, a distinction very few other 
3aylor Music graduates have re- 
ceived. Her teachers, above the 
public school level, have been Dr. 
2oxy Grove, Carlos Buhler, Ru- 
dolph Ganz, Silvio Scionti, and 
Guy Maier. As a member of the 
Scionti Duo, a Carnegie Hall debut, 
with unanimous press acclaim, was 


made in 1938. Several European 
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OUTSTANDING PUBLICATIONS g 
for 
BELWIN METHOD for CLARINET Book I, Book II, Book III 
by KENNETH GEKELER 
| Iss 
Each book 75c 
BELWIN PRACTICAL STUDIES for CLARINET Book I, Book II 
by NILO W. HOVEY 
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Each book 75c 
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75c 
BELWIN PROGRESSIVE SOLO SERIES for CLARINET 
by NILO W. HOVEY and BELDON C. LEONARD 
ix inal solos lar with Piano accompaniment. The first three 
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Each solo 40c 
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a) Published by 
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BELWIN,. Inc. 43 W. 23rd St. 
; NEW YORK 10, N. Y. 
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Concert Tours were equally suc- 
cessful, as were repeated appear- 
ances in Mexico City. She is listed 
in Who's Who in Music, Leo Stern 
Edition, and in International Ency- 
clopedia of Music and Musicians 
by Oscar Thompson. She gave two 
Philco Television concerts in Phil- 
adelphia in 1942, this being one 
of the first occasions for exploiting 
serious music in this medium. She 
has many personal press comments. 
One follows from the Chicago Tri- 
bune: “Very Rare Performance... 
plays with flash and vigor.” 

Pupils of Dr. Scionti who, re- 
cently, have won prizes are: Monte 
Hill Davis, Donna Joyce Phillips, 
Johnny Woods, and Dianne Rog- 
ers. 


* 


SMU STAGES 
MUSIC FESTIVAL 


The first full musical festival 
program to be presented by SMU 
University is planned for March 
15 to 25. In hopes that it will be- 
come traditional and will grow into 
a large and distinguished music 
festival of the Southwest, every ef- 
fort is being put forward to insure 
its success. 

The first festival includes per- 





formances by the three major 
symphony orchestra of Texas, 
those of Houston, San An- 


tonio, and Dallas, and a perform- 
ance of Mendelssohn's ‘Elijah’ by 
the SMU Choral Union and the 
Dallas Symphony, with outstand- 
ing soloists. 

The Music Festival is in line 
with the aims of the School of Mu- 
sic to develop a broader and 
stronger program of music educa- 
tion with increased emphasis on 
large ensemble activities, individual 
and group performances, profes- 
sional training and preparation for 
teaching. Some of the new develop- 
ments are a University Choral 
Union, a training orchestra pro- 
gram, an opera workshop, and 
greater activity and enrollment in 
elementary music education. 

The purpose of the increased ac- 
tivity is two-fold: first, to give more 
students an opportunity for more 
and greater performances, and sec- 
ond, to provide better and more 
practical training in group instruc- 
tion for teachers, choir directors, 
and professional musicians. 


THE SOUTHWESTERN 


MUSICIAN 


—_ 





LEWIS MOORE, PIANIST 
ON THE COVER 


Lewis Moore, young American 


pianist, was born in Richmond, 
Texas. He began the study of 
the piano at the age of 8, and 
at 16 became a pupil of Homer F. 
Springfield at the Southern College 
of Fine Arts at Houston. Subse- 
quently Mr. Moore worked with 
Alberto Jonas in New York. His 
entry into the Navy in January, 
1942, interrupted the pianist’s plans 
for a Town Hall debut and started 
him on a series of highly unmusical 
and dangerous experiences. On his 
first trip to Russia with .supplies 
his ship was torpedoed and he was 
one of only eleven survivors. Three 
years internment in a German 
prison camp followed. In April of 
1945 he was released and returned 
to this country. Mr. Moore has 
coached with Ernst Hoffman, for- 
mer conductor of the Houston Sym- 
phony Orchestra and is at present 
coaching with Madame Elizabeth 
Morosov, concert pianist from 
Czechoslovakia. He was heard on 
May 17, 1948, in New York for 
the first time at the Town Hall 
recital. 

The following are quotes from 
Mr. Moore's various press notices: 

“Mr. Moore showed evidence of 
both musical sensitivity and techni- 
cal skill,” New York Post. From 
the Pecos Enterprise, ““He looked 
like a football hero and played like 
a young Iturbi.”” “Mr. Moore felt 
the music and his tone was a fine 
medium for its expression,’ from 
the New York Sun; and from the 
Bloomington Star Courier, ‘He dis- 
played an impressive technique 
made more impressive by his inter- 
pretative power and serious regard 
for the work displayed.” 

* 


SAN ANTONIO SYMPHONY 
IS THE CITY’S ORCHESTRA 


San Antonio's orchestra is defi- 
nintely in the hearts of the citizen- 
ship of the city and of the large 
area adjacent. No conductor could 
have, or need desire to have, great- 
er support from the people than 
that which is held by Max Reiter 
and his wife, Pauline Washer Rei- 
ter. Every concert is patronized 
with equal enthusiasm, for the 
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people of San Antonio are orches- 
tra-minded. 

Dr. Reiter is, on the other hand, 
community minded and continually 
gives his energies toward the im- 
provement of the musical life of 
the city. This objective is observ- 
able in at least three tangible direc- 
tions: (1) the finest artists of the 
world are programmed with the 
symphony concerts; (2) children’s 
concerts are held regularly; and 
(3) special occasions feature the 
talent of the city as is seen (a) in 
the Christmas concert which fea- 
tures the 200-voice municipal 
chorus directed by Charles Stone 
of San Antonio, and (b) in the 
annual San Antonio Opera Festi- 
val which involves the municipal 





chorus and hundreds of school 
children used in various scenes of 
the opera productions. The season 
1949-50 is topping all previous sea 


sons in attendance 


* 
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REVIEW 


OF INTERESTING, AND NEW 
MUSICAL COMPOSITIONS 





BAND 


A WALKING TUNE by Clare E. Grundman (* x) 


Mr. Grundman will be remembered as the writer of two very popul: 


numbers, “Two Moods” and “American Folk Rhapsody 


Full Band, $5.50; Symphonic Band, $8.00. 


LITTLE MARCH by Clare E. Grundman (* x) 


Another popular number by this well-known composer. Moder: 


Brilliant. Fall Band, $3.00; Symphonic Band, $4 


SIMONETTA — SERENADE /y Frederic Curzon | 


A selection that will give your woodwind soloist oppo 


tonal and phrasing abilities. Fu// Band, $4 


50; Symp/ 
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TIME OUT FOR A JAM SESSION by James E. Handlon (* x) 


Here is a number for your band when you want them t 
Full Band, $4.50; Symphonic Band, $ 
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7.00. 


JAMAICAN RUMBA }y Arthur Benjamin (x) 
One of radio's big favorites expertly arranged for band 
Full Band, $4.00; Symphonic Band, $6.00. 


FINALE — 5th SYMPHONY 1» Dimitri Shostakovich (*) 


A brilliant band arrangement of the Finale of one of t 


greatest symphonies. Full Band, $11.50; Symphonic Ba 


* Full Score included 


X Available on Boos« H 


WRITE FOR FREE SAMPLE CONDENSED SCORES 





YZ 
A 


a 





8O xX ev<¢, 


tYNBROOK, NEW 


Boosey -..HaAwKes 


Yor kK 


DEPARTMENT $305 











“Truly notable” “Truly wonderful - remarkable performance” 







ISABEL SCIONTI 


B.M.: M.M.; Mus. D. 


Private Studio 


Denton, Texas 
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Vienna Das Echo: New York Times: om 

“Truly astounding -Dazzling” “Notable for clarity, precision, spirit, depth of 
Amsterdam, De _ Telegraff: 7 Feeling 

“Unsurpassed - Master - Great” ae — ieee aadeney 
London, Morning Post: Mexico te Fl an atines 

“Flashes of Brilliance and Color” : 


“Consummate master” 


Rome Giornale: Honolulu, Hawaii Star Bulletin: 























YUU WERE THE EDITOR! 


61 years of publishing music for teachers has taught 
us the importance of many things. The most important 


of these is the least definable: PUBLIC RESPONSE. 


We have learned that no matter how pedagogically 
correct a piece may be there is no way to predict how 
useful you teachers may find it until it has been tested 
in actual application. The best of editors must await the 
verdict of time and public reaction. 








That's why we cannot lay claim to responsibility 
for the wonderful selection of material in “Singing Keys.” 
YOU made the selection. By your wide and increasing 
use of the piano solos now compiled in ‘Singing Keys’ 
you indicated beyond doubt that they possess that inde- 
finable special appeal. 


We think this series of five books contains the 


most valuable collection of original piano teaching pieces available. America’s foremost 
composers of music for the piano student—Bentley, Rolfe, Rea, etc. are represented in 
their best aspect. Ask your dealer to let you examine a set. Each book: 90c. 
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TMTA LOCAL OFFICERS 


Newly elected 
Amarillo: Mrs. 
Polk; Mrs. Ethel Townsend, Sec., 


officers are as follows: 
lizabeth S. Morris, Pres., 3504 
824 Kentucky; 
and Russell C. Curtis, Treas., Box 425. 
Austin: Mrs. Antoinette Roebuck, Pres., 4 
Red River; Mrs. Marvin Heinatz, Sec., 2623 
University Ave.; Mrs. Tinsley Penick, Treas 
2813 Glenview 
Beaumont: Miss 
North St.; Miss Je 
209 Calder. 
Brownwood: Mis 
Durham; Mrs. How 
Ave. D. 
Corsicana: Mrs. 
W. Sth Ave.; Mrs. 


907° 


Anne Whitaker, 
»well Harned, Sec. 


Pres., 2 
and Treas., 


ss Roxie Hagopian, Pres., 1803 
ard Scott, Sec., Treas., 1307 


Jimmie Mansfield, Pres., 644 
O. W. Holmes, Sec., 514 W. 


4th Ave.; Miss Marie Waltman, Treas., 630 W. 
Sth Ave. 
Dallas: Virginia France, Pres., 2309 Pennsyl- 






vania; Ruby K. 


Lawrence, Sec., 
Lemmon. 


Treas., 3203 

Ellis County: Mrs. P. G. Witten, Pres., Mil- 
ford; Mrs. Roland Harrison, Sec., Waxahachie; 
Mrs. W. P. Haynes, Treas., 1209 W. Main, 
Waxahachie 


El Paso: Mrs Julia Fink, Pres., 1114 Gallo- 
way; Mrs. Paul Womack, Sec. 4315 Cambri dg 
Lester Silberman, Tre 1s., 1412 N. Campbel 








Pres., 09 
2800 Mission 
1211 W. Morgan. 


Ft. Worth: J. Campbell Wray, 
Cantey; Mrs. G. M. Smith, Sec., 
Fred W. Parker, Treas., 






Houston: Mozart B. Hammond, Pres., 452( 
Fannin; Mrs. M. K. Culver, Sec., 3215 Ro bin- 
hood; fiss Helen Schurman, Treas., 112 
Tulane. 

North Texas: Mrs. Pearl Cole, Pres., Chilli 
cothe; Mrs. A. Hingst, Sec., Treas., Vernon 

Odessa: Mrs. L. R. Croft, Pres., 911 N. Sam 
Houston; Mrs. lis ester, Sec., 806 W 


20th; Mrs. Rile B 
Progressive: Mrs 
Mary Brubaker, Sec 
Port Arthur: Mrs. Lloyd Badgett, Pres., 2045 
Rosedale; } rt J. Haynes, Sec., Treas., 

3348 Thomas 


San Antonio: “Dr. J. Ralph Ewing, 


rooks, Treas., 820 N. Lee. 
Ada Creel, Pres., Phillips 
Treas., Borger. 





Pres., Trin- 







ity Univ.; Miss Elsie Willis, Cor. Sec., 634 W. 
Holly wood Ave.; Mrs. Gladys P. Legate, Treas., 
1003 W. Lynwood 

Tyler: Mrs. Harriet Wood, Pres., 325 S. Bois 
d‘Arc.; Mrs. W. C. Huff Sec., 901 S. Palace; 
Miss Ruth Margaret Walters, Treas., 421 Oak- 
land 

S Mrs. J. Bailey Ire- 


. Leonard Cole, Sec., 
. Kelley, Treas., 2115 


DALLAS MTA 


In hopes that it will become an 


annual affair, the Dallas MTA 
sponsoring an audition for High 
School pianists in concerto playing, 
the winner to play in April as solo- 
ist with the Southern Methodist 
University Symphony. A competi- 
tion for piano, violin and cello with 
the winner to play with the Dallas 
Symphony Orchestra at the Youth 
Concert on March 4th is also a 
current project. 


On the lighter side, the Dallas 
MTA sponsored a “Fun and Fro- 
lic’ party at the Paul van Katwijk's 
home in Dallas. Henry Sanderson 
and Hazel Cobb were in charge 
of entertainment. Members of the 
Denton, Ft. Worth, Dallas, and 
San Antonio MTA were invited. 

Hard work such as goes into 
contests and entertainments is what 
makes the Dallas MTA one of the 
most active and rapidly expanding 
organizations of the TMTA. 
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TMTA — OFFICERS AND DIRECTORS — 1949-1950 
PRESIDENT: 
La Rue Loftin Conlon 418 Paseo Encinal, San Antonio 
VICE-PRESIDENTS: 
Texas Christian Unive rsity, Ft. Worth 
SECRETARY-TREASURER: 
Ruby K. Lawrence........ 1s 
DIRECTORS: 
(Permanent) E. Clyde Whitlock 47 I n, Ft. Wor 
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WM. J. MARSH HONORED 


(The following is condensed 
story by Mr. E. Clyde Whitlock 
ing in the Ft. Worth Star 


Wm. J. Marsh, an outstanding 
figure in Ft. Worth and Texas 
music circles, was honored January 


10 by the parish of St. Patrick's 


from a 
appear- 
Telegram. ) 


Catholic Church and Msgr. J. G. 
O'Donohoe in commemoration of 
his 30th anniversary as organist 


and choirmaster of that church. 


Born in England, Mr. Marsh 
came to this country for a visit in 
1904 and has remained ever since. 
He began his official experience as 
an organist when he succeeded his 
mother at St. Mary's Church, 
Woolton, England, playing a 150 
year old one - manual instrument, 


pumped by hand. 
Marsh's 


A prolific composer, 
works include the cantatas “Queen 
Esther ‘The Victory,” and 
“Praise and Thanksgiving.’ He 
wrote the music for the pageant 
“The Innkeeper of Bethlehem” 
which for over 10 years drew thou- 
sands each Christmas to the First 
Presbyterian Church, Ft. Worth. 

He has composed 12 masses 
which are in the catalog of Mc- 
Laughlin & Reillly, and is also rep- 
resented in standard catalogs by a 
considerable list of secular music, 
such as songs, organ, and piano 


numbers. These include the song 
suite, “A Flower Wreath,” the 
part-song “Sunset” for women's 


voices, and the official Texas state 
song, “Texas, Our Texas.” 


Marsh holds honorary life mem- 
berships in the Texas Federation 


of Music Clubs, National Federa- 
tion of Music Clubs, Texas Music 
Teachers and Ameri- 
For 25 
years he was chairman of the Tex- 
as Composers Guild of the 
Federation, and he has been dean 
of the Ft. Worth Chapter of AGO 
and president of Ft. Worth Music 
Teachers Association. 

He has been 
TCU for 16 years; is 
Our 
and College, 


Association 


can Guild of Organists. 


Texas 


choral director of 
director of 
of Victory 


choruses at Lady 


Academy 


also 


where he 
teaches and 
theory; he has long been director 
of the Music Study Club Chorus, 


and is music critic for the Evening 
Star Telegram. 


organ, voice, 
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EVA TURNER 
VISITS SAN ANTONIO 


A holiday guest in San Antonio, 
Texas, Opera 
Star, Turner 
has and 


was the 
Eva 


English 
Turner. Miss 
Italy, England, 
previous to the 


sung in 
Germany 
Other 
with the Covent Opera Company 
in London, Miss Turner sang with 
Toscanini in Milan, 
cordings with Sir 


wear. 


than singing leading roles 


made many re- 
Thomas Beech- 
Ezio 


co-starred with 


“Aida” 

Miss Turner came 
try in September and will return 
to England in June. At present she 
is a visiting professor of voice at 
the University of Oklahoma. Upon 
her arrival in Oklahoma she gave 
a concert with the Oklahoma Sy m- 
phony Orchestra. 


and 
Pinza in 


am, 
London. 


to this coun- 











Raymond A. Hoffman Co. 

Two new operettas are now be- 
ing offered by Hoffman. “Sliding 
Down A Moonbeam” by Marguer- 
itte House and arranged by Don 
Wilson is for Inter-Grades and 
Junior High.‘‘Make Believe Magic” 
by Alan Gray M. Campbell is for 
all grades. 

Neil A. Kjos Music Co. 

Among the new band releases by 
Neil A. Kjos Co. is ‘Dry Bones,” 
a novelty for Band with optional 
chorus. Paul Yoder is the composer. 
Arthur P. Schmidt Co. 

Released by the Arthur P. 
Schmidt Co. are the new Mac- 
Dowell Albums. These include six 
transcriptions for violin and piano, 
tive ensemble pieces, transcriptions 
for organ, and an album for ‘cello 
and piano. 

San Antonio Music Co. 

Serving San Antonio and the sur- 
rounding territory is the San An- 
tonio Music Company with Stein- 
way Pianos, Hammond Organs, 
Conn Band Instruments, and a com- 
plete record and repair depart- 
ment. 


ABUUT OUR 


AUVERTISERS 


Paul A. Schmitt Music Co. 

Ted Mesang’s new Magnus 
Overture, as published by the Paul 
A. Schmitt Music Co. may be had 
on approval by writing them or 
from your local dealer. It may be 
used for concert or festival, and is 
for grade II bands. 

‘the Composers Press 

An All-American Catalogue of 
Music will be sent you on approval 
simply for the asking by the Com- 
posers Press, Inc., New York. 
Heart O’ The Hills Inn 

A lovely resort spot in the beau- 
tiful hill country of Texas is Heart 
O' The Hills Inn. Write for full 
information today if you are plan- 
ning a winter vacation. 

The Music Index 

A periodical indexing service 
covering the entire music field is 
being offered by Information Serv- 
ice, Inc. For a sample copy and full 
details write to 10 West Warren 


Ave., Detroit 1, Mich. 
Martin Band Instrument Co. 

The Martin Band Instrument Co. 
deserves special notice for giving a 
bit of musical biography on big 
names in the music world while 
advertising their excellent instru- 
ments. 

G. Schirmer 

Featuring choruses for Lent and 
Easter, the G. Schirmer company 
has published a free booklet, ‘““Mu- 
sic for the Lenten and Easter Sea- 
sons,’ available on request. 

Hall & McCreary Co. 

A new song book, complete with 
old favorites and many new ones, 
109 in all, called ‘“Let Voices Ring,” 
has been published by the Hall & 
McCreary Company. Copies will 
be sent on approval to music edu- 
cators. 

Clayton F. Summy Co. 

A set of five books, ‘Singing 
Keys,” containing original piano 
teaching pieces is now available 
through the Clayton F. Summy 
Company. American composers 
Bentley, Rolfe, Rea, etc. are rep- 
resented. 





% Compiled By Professional 


Research Workers 


*% Subscription Price: $125 








INFORMATION 
WARREN 


10 WEST 


{ssociate Editors: 





The Key To Current Music 
Periodical Literature 


Yearly Including Annual Cumulation 


music periodicals. 


@ . . . aiming in the future to increase the number of 
periodicals; to broaden the scope of indexing to 
include new user-services. 






Subscribe Now To 
The Music Index 


@ ... meeting the needs of music librarians and 
musicologists for a periodical indexing service cover- 
ing the entire music field. 


@ ... serving as a guide to reviews of currently 
published books and music. 


@ .. . including leading English and foreign language 





Sample Copy Will Be Sent on Request 
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Miss Beatrice Colbert Miss Margaret Bickler Miss Ruth Blum 


Pictured above are three new members of the music faculty of Mary WHardin-Baylor College, Belton, Texas. Miss Beatrice 
Colbert, left, instructor in piano and theory, received her B. M. and M. M. degrees from the University of Indiana, where she held 
a graduate assistantship in piano. Miss Margaret Bickler, center, instructor in violin and theory, holds a B. M. degree from the Uni- 
versity of Alabama and an M. M. degree from the Eastman School of Music. Miss Ruth Blum, right, instructing in piano and 
eon received her M. M. degree from the Indiana University School of Music and her B. M. degree from the College of Music 
in Cincinnati. 
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THE VIRGINIA FRANCE CLASS PIANO RECITAL 
DECEMBER 1/949 


d 


VIRGINIA FRANCE PIANO CLASS 
Class piano teaching in Dallas provides ensemble programs monthly with the 
staff of the Elementary Schools sending groups of children to participate. 
Individual teachers present programs requiring several pianos for the performances. 
Numbers are arranged from the simplest with a “second piano part” to the children’s 
“melodic line’ solo to real arrangements for multiple piano. 


W. J. REYNOLDS PRESENTS 
MESSIAH, OKLAHOMA CITY 


In a new movement for Okla- 
homa City the representative sing- 
ers of the Choirs of the Baptist 
Churches of the City united in a 
150-voice Choir, accompanied by 
a 32 piece Orchestra to perform 
Handel's Messiah. Mr. W. J. Rey- 
nolds, minister of music, First Bap- 
tist Church, served as Conductor 
and Robert Whitley was Organist. 


The soloists were: Eleanor Hub- 
bard, soprano; Anne Roberts, con- 
tralto; John Edward Carlson, tenor; 
and Archie Wiles, bass. 

Co-operating Baptist Church 
Choirs were: Capitol Hill, Volus 
Norsworthy, minister of Music, and 
Rev. Hugh Bumpas, pastor; Crest- 
wood, Rev. D. Wade Armstrong, 
pastor, and Gayle Holcomb, minis- 
ter of Music; Crown Heights, Dr. 
Elmer Ridgeway, pastor, and For- 
est Smith, minister of Music. 


Del City Chapel, Rev. John 
Wiles, pastor, and Bill Ashford, 
minister of Music; First Baptist, Dr. 
Herschel H. Hobbs, pastor and W. 
J. Reynolds, minister of Music; 
Howard Memorial, Rev. Orval 
Ray, pastor, and Lester Lee, min- 
ister of Music; Immanuel, Dr. 
Thomas P. Haskins, pastor, and 


24 


Edwin Guerin, minister of Music. 

Midwest City, Rev. Murray Fu- 
quay, pastor, and Mrs. Leva Cur- 
tis, minister of Music; Northeast, 
Rev. E. L. Smith, pastor, and Rob- 
ert Hankey, minister of Music; Oli- 
vet, Rev. Grady Cothen, pastor, 
and John Edward Carlson, minis- 
ter of Music. 

Portland Avenue, Rev. B. D. 
Vanderslice, pastor, and Rod Latta, 
minister of Music; South Memorial, 
Rev. P. G. Woodruff, pastor, and 
J. L. Collins, minister of Music; 
Trinity, Dr. I. L. Yearby, pastor, 
and Gene Bartlett, minister of Mu- 
sic; and West Lawn, Rev. J. W. 
Hollums, pastor and R. H. Kenyon, 
minister of Music. 





* 
Progressive Ed... 
(Continued from page 17) 


Beethoven in G.” 

A natural music scale turned out 
to be “A nature.” 

The A. B. A. form is Turn around 
—meaning to say Ternary. 

One girl studying an Irish Ro- 
mance refused to play it after 
March 18th. “There is no point in 
playing it now, for St. Patrick's 
day is over,” she informed her 
teacher. 

All hail to progressive education. 
Long may it prosper. 


LRHISCH 





COLORTONE 
REEDS 








MUSIC SUPERVISORS: It will pay you to make 
the Colortone Test with your school orchestra or 
band group. Have your woodwind section play 
a selection using cane reeds, then switch them to 
Colortone Plastic reeds and have them play the 
same selection again. Make certain your judges 
do not know in advance when the group is using 
cane reeds and when they are using Colortone 
plastic reeds. This test is to judge ‘‘tone quality’’ 
and they'll find the tone quality of the cane and 
plastic reeds is so similar that it is almost impos- 
sible to judge which is which with any degree of 
accuracy. 


Gretsch Colortone Reeds have a place in every 
school woodwind section. They don’t become 
water-soaked and warped. The tips don’t chip 
and the strength remains uniform for life. In- 
sure a playable reed on cvery instrument at all 
times by equipping them with Colortone. Color- 
tone plastic reeds answer many a troublesome 
reed problem and, of course, they cost less. . . 
MUCH LESS. Every reed is accurately surfaced 
and graduated by the COLORTONE process. 


The Color Tells the Playing Strength 
BE SURE TO SPECIFY COLOR WANTED 


THE NEW LOW PRICES 
Clarinet Reeds 25c 
Alto Sax Reeds 30c Tenor Sax Reeds 35c 


The FRED. GRETSCH Mfg. Co. 
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Art of Singing... 
(Continued from page 6) 


gain. The selection of the teacher 
is the student's hardest problem. 


In the study of singing it is amaz- 
ing how few use their God-givén 
sense in choosing a teacher. Let us 
stand aside and watch a common 
procedure. It goes something like 
this: “I am interested in studying 
voice. What are your terms? Oh— 
I didn't think of paying anything 
like that. I know a teacher who 
charges only fifty cents a lesson. 
All voice lessons are alike, aren't 
they?’ The wise teacher bows-out 
the would-be student, and breathes 
a prayer of thanksgiving that such 
things are becoming less common 
as the years pass. 


Teaching the art of singing is a 
highly specialized procedure. It 
means a correct diagnosis of the 
voice, then a thorough testing of 
the hearing for pitch, power, qual- 
ity and vocal response, and the 
tongue, without which there can be 
no voice. Mal-formation of the tur- 
binate bones or sinuses, and any 
injury to the pillars of the fauces 
after a tonsilectomy, will need to 
be taken into careful consideration. 
Exercises are given with the ob- 
ject of obtaining control over the 
voice quality, flexibility, and color, 
and for perfect diction throughout 
a straight and even scale. Breath- 
ing is taught by all those teachers 
who have spent years before the 
public as singers; but it is likely to 
be ignored or pooh-poohed by 
those who teach because they never 
could sing. Their name is legion. 


I had famous teachers who had 
famous pupils, and they and every 
artist with whom I discussed 
breathing, emphasized the same 
thing, deep, diaphragmatic breath- 
ing exercises apart from singing so 
that it became automatic when one's 
whole mind and being was con- 
centrating upon an artistic rendi- 
tion and soul-satisfying perform- 
ance. 


Some teachers are heard to say, 
“You must be perfectly relaxed,” 
as if a piece of string dangling 
from your hand could make a 
sound. It’s relaxed enough. Let's 
be charitable. They mean, but don’t 


(Continued on page 26) 
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Studios 1938 Vine Street, Hollywood 28, California 
and 
Los Angeles Conservatory of Music and Fine Arts 


845 South Figueroa St. 





Los Angeles 14, California 








Festival & Commencement Numbers 


Chorus and Band 


O’ Life with Splendor (Grade C-D) Grieg-Cailliet 
Full 3.00; Symphonic 5.00; SATB or SSA chorus .16 
America, My Wondrous Land (Grade C-D) R. R. Peery 
Full .75; SATB, SSA, or TTBB chorus .18 


Chorus and Orchestra 


The Ballad of Brotherhood (Grade B-C) Joseph Wagner 
Score 2.00, Orch. parts 3.50, SATB chorus .20 
America, My Wondrous Land (Grade C-D) R. R. Peery 
Full orch. 1.50, SATB, SSA, or TTBB chorus .18 


American Holiday Overture (Grade B) Lucien Cailliet 
Full 5.00; Symphonic 8.00 
Festive Processional (Grade B-C) Bruce C. Beach 
Full 4.00; Symphonic 6.50 
Hallelujah—A Dixie Revival Scene (Grade B-C) Russell Harvey 
Full 3.00; Symphonic 5.00 


Reference coptes of choral music sent on request 


ELKAN-VOGEL CO., INC. 


1716 Sansom Street Philadelphia 3, Pa. 
































FILLMORE RELEASES 


NEW —_ 
RECENT 
Just Off Press! MEN OF FLORIDA — March 
By Henry Fillmore 
A SOLID SIX-EIGHT MARCH OF MEDIUM DIFFICULTY 
(Send for a Free Copy of Conductor Score) 
Full Band, 1.25; Extra Band Parts, 15¢ each. 





so rtapinciamenentepstnmponpeesanmeemce eesti inact x 
“BAND BAND 
MOODY CONTRASTS By Ira F. Vail Football Band Releas 
A Modern Rhythm Concert Number THE GRAND PIAN SKIT en 
Full Band, $4.50; Sym. Band $6.50 a Gras aca ane 
SOUNDS FROM TREASURE ISLE Players a4 ~~ ~y t 4 — hee 


By Geo. E. Brenner Price Band rm | Set 


Valse Solo for Cornet or Trumpet VICTORY CHANT By Har a? 
Full Band $2.50 This chant equally effective for 
ws a - basketball or other tear 
Cornet and Piano .90 Full Band, $1 
Here It Is—The New 
TRANSITION BAND BOOK No. 2 
By LEON V. METCALF 
The Fillmore Transition Band Book No. 2 is a first repertory band book 
very easy tunes. Many of the compositions are works of real merit. The harmonie: 
interesting and satisfying to the student and teacher. Be one of the first to exa 
use this elementary collection. Send for a free Cornet part. 
BOOKS ARE PUBLISHED FOR ALL BAND INSTRUMENTS 
PRICE, EACH BOOK, 40c; CONDUCTOR (Half) SCORE, $1.00; 
PIANO ACCOMP., 75c 








—— 


BREATH CONTROL AND TUNING AND INTONATION STUDIES 
FOR ALL WIND INSTRUMENT PLAYERS 


By HAROLD W. RUSCH and ALFRED BARTO 
It's a New Collection for All Wind Instrument peed 





A most important work for individual or —- training in breath control, pitch discrimi- 
nation, tone and intonation. Order on approval copy for your par ilar wind instrument 
and if a teacher, to order all books for trial. 


Seven books published in all. 


Bb TREBLE — C TREBLE — Eb TREBLE — Db TREBLE — F TREBLE 
BASS CLEF — CONDUCTOR 
PRICE, CONDUCTOR, $1.25; ALL OTHER BOOKS, 75< EACH 


FILLMORE MUSIC HOUSE 


528 ELM ST. CINCINNATI, OHIO 



































1949 
1948 
1946 
1942 


DR. HAROLD MORRIS 


TEXAS PIANIST-COMPOSER 
SOLOIST WITH BOSTON SYMPHONY 


Texas Composers Performance Award for Pa 
Texas Composers Award for §& 
Fellowship cf American Composers Award 


Philadelphia Music Guild Award for Suit 


299 Riverside Drive 
New York City 





1940 Publication Award 


1939 Award {o: itst jing Service to American Music During 1938-1939 


1939 National Federation of Music Clubs Award 
1939 “Poem for Orchestra.” chosen r All-American Prograr Met: 
1935 Sonata for Piano and Violin 


1933 Juilliard Publication Award for 


“Suite for Strings No. 2” performed by San Antonio Symphony, Jan. 21, Max Reiter 
conducting. 


“Dramatic Overture” Performed by Austin Symphony, Feb. 5, Ezra Rachlin conducting. 
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UPERETTAS 


SLIDING DOWN A MOONBEAM 
by Margueritte House 








mntas y 
to bed and take « 

nd to Star I i ins ° 

3 ene 8 char - 

ite rad & J H ( 0 
MAKE BELIEVE MAGIC by Alan Gray M. Campbell. New and captivating! These 
ildren make their every day tasks exciting by using the theory of make-believe. 
rty-five minutes in length (10) $1.00 


OTHER SPRING SUCCESSES 


GRADE SCHOOL OPERETTAS 


“omens 0 _ 2 
Le rom tae ‘ ; y . y cy } r | c 
zANVDEN-—Grant-Schaefer. (From Stephen IF ter ) ] 


Send tor complete catalogue of over fifty operettas. 


Raymond A. Hoffman Company, 509 S. Wabash Ave., Chicago, II. 























Art of Singing... 
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say, relax all interfering muscles, 
those of the jaw being the worst 
offenders. 


The tongue is the all-powerful 
member that makes singing pos- 
sible. The base of the tongue and 
the throat form the vowels; the tip 
of the tongue, the teeth and lips 
articulate the consonants. If we per- 
fect the coordination of the vocal 
cords and the automatic adjustment 
of the reasonating cavities of the 
larynx, pharynx, mouth and nose 
when the breath makes the cords 
vibrate, the tone should flow out 
in a steady stream of beauty, as 
smoothly as oil flows out of a bot- 
tle, without force, constriction or 
restriction. 


All mechanized singing, wherein 
one is advised to consider and pro- 
foundly study how the crico-thy- 
roid, the thyrohyoid, the hyoglos- 
sus, stylo-glossus, and the chondro 
and genio glossus muscles work, 
so that he or she may sing beauti- 
fully is like telling a man to con- 
tract or flex every muscle that 
works to make his arm go up when 
his nose itches. He, having more 
sense than God gave angle-worms, 
just scratches it. 


The old teachers had practically 
no knowledge of anatomy. They 
taught empirically, and remember 
how their pupil's names and artistry 
are revered. They taught the pupil 
how to hear and to feel a good tone 
and then to make a mental photo- 
graph of it, and to reproduce it 
again at will. That meant the open 
throat, a relaxed jaw, and a tongue 
powerful and flexible that had been 
brought under the control of the 
will. It also predicated a sense of 
artistic phrasing which had to be 
like a string of pearls all on one 
string, separate, yet touching each 
other, the consonants acting as 
self-starters for the vowels. These 
and many other attributes were the 
heritage of the well-trained singer 
of the past, and maybe that is the 
reason we hear that present day 
singers do not compare with those 
oldsters whose names are so well 
remembered. 


A European teacher came to this 
THE SOUTHWESTERN MUSICIAN 
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country to teach but remained only 
one season. When asked why he 
was returning to Europe when he 
could make twenty times as much 
money here, he replied, “In Europe 
the student works; here, the pro- 
fessor works.” 


If the ability to become a great 
singer could be bought, the richest 
people would be the greatest sing- 
ers. Those great artists knew that 
hard work, high ideals, and an in- 
satiable longing to be the best in 
their class was the price they had 
to pay. They paid it and we re- 
member them. 


Could we emulate them, equal 
them, and perhaps surpass them if 
we left behind all these theories of 
what happens when someone sings 
a good tone, and return to how it 
sounds and feels? I think we could 
do just as well. There are many 
very fine teachers in this country 
but it is a remarkable fact that few 
of them are nationally known. 
After all, no one on earth really 
knows exactly what happens when 
a great artist sings. And who cares 
which muscles he is using if the 
result thrills and enchants us? 


As a people, we are inclined to 
worship mechanics and to try to 
bring everything down to a me- 
chanical idea. I have never heard 
of it being a success with the hu- 
man voice. Let us learn all the 
names of the muscles if we desire. 
However, as soon as we think of 
them, they will be inclined to con- 
tract and interfere with the free 
flow of tone. 


We must remember that we learn 
to sing by singing. Under the 
watchful eye and ear of an experi- 
enced teacher who knows beautiful 
tone because he has produced it 
himself before a critical public, the 
student should be able to make even 
greater accomplishments. There are 
many teachers in America today 
who have been successful profes- 
sional singers. May more of our 
sincere students make even greater 
attainments. 








William E. Jones, Mus. D. 


PROFESSOR OF VOICE 
Musicologist - Lecturer - Conductor 
Governor, Southwestern Region 
National Association Teachers Singing 
TEXAS STATE COLLEGE FOR WOMEN 
Denton, Texas 
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Current Standards... 


(Continued from page 3) 


judge directors, and only inciden- 
tally, judge the ensembles. There- 
fore alert directors quickly become 
aware of their shortcomings and 
seek remedial devices as early and 
as rapidly as possible. The many 
fine high school a cappella choirs 
are evidences of directors who pos- 
sess the basic knowledge of pro- 
ducing good singing tones. It ap- 
pears equally evident that teachers 
have acquired and are now getting 
this “know-how” in their college 
choirs, and in the class rooms. Fur- 
ther encouraging signs may be seen 
in (1) the increasing number of 
music educators who are doing 
graduate study beyond the master’s 
degree, and (2) by the salaries 
which the public schools are paying 
their directors. These salaries com- 
pare favorably with the best of col- 
lege positions. The latter conditions 
automatically effect both factors of 
supply and demand. 


We are thus safe in concluding 
that, by virtue of competition in the 
field, and of the powers of the var- 
ious accrediting agencies, B. M. E. 
candidates will find it mandatory 


that they match, in performance 
standards, the basic skills of the 
B. M. major. I believe these state- 
ments are sound deductions. 


* 


OPERA GUILD OF FORT 
WORTH TO INITIATE TCU 
SCHOLARSHIP PROGRAM 


A program of scholarships for 
study in the T C U Opera Work- 
shop of the Fort Worth Opera As- 
sociation has been initiated by the 
Opera Guild of Fort Worth. The 
guild will award three scholarships, 
paying one-half, one-third, and 
one-fourth tuition respectively for 
a full course in the department of 
music for the spring semester. Audi- 
tions for these scholarships were 
scheduled for January 7. 

The auditions were judged by a 
committee headed by Karl Kritz, 
new resident director of the Fort 
Worth Civic Opera and head of 
the T C U Opera Workshop. Mr. 
Kritz was for six years Associate 
Conductor at the Metropolitan 
Opera and is retaining his posi- 
tions as conductor with the San 
Francisco Opera and the Pittsburgh 
(Pa.) Summer Opera. 
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best buy aon 
in wood 
clarinets 


$129.50 now buys a fine, 
professional grenadilla wood clarinet, 
complete with case. 
It's the Edgware, made by Boosey and 
Hawkes, and featured in leading music stores, 


Try it—compare it for tone and response 


| TN, with clarinets costing $200 and more! 
| \ 
$12950 BOOSEY and HAWKES 
Complete d 
with case 
Fed. Tax Incl. 4 | are 
- wooD 


FOR FREE FOLDER, write, Boosey and Hawkes, Lid., Lynbrook, New York 
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MUSIC — 


DURING JANUARY _ 


CHORAL Offertories for the Sundays in Advent, Carlo Rossini, 
Ah, Dearest Jesus, Gruger, Arr. Johnson, S.A.T.B. 16 JF P.T.B.B. or S.S.A.A., a cappella 20 JF 
Att Titess Ase Thies, feo Seneie. Rathem fee Offertories for the Sundays in Lent, 
Mixed 1 Ei ih pinata: Ma .200 HWG J. Gubing, S.A.T.B, a cappella 2 
Ave Maria, Molitor, Arr. Kreckel, S.A. or T.B. 2 JF DRUM 
Ave Maria, Joseph Roff, S. A. T. B. Is Drumming The Latin-American Way, a Drum Method 
Christ The Lord is Risen Today, Hermene by Isabelo Ernesto Morrero 1.25 EBM 
W. Ejichorn, Unison Voices SHWG 
: (Mie we = _ TT 2 ORGAN 
Credo (Missa Salve omni Carlo Rossini, rT .B. 16 : jt Symphonia Mystica, Camil Van Hulsa 3.00 JF 
omni Anthem, a SA. T. B. -16CCB Bridal March, from the opera “Lohengrin,” Wagner, 
Dear Hearts and Gentle People, Hilliard, Arr. G. Alpenaar, published in the 
Arr. S. Baum, S.S.A., T.T.B., S.A.T.B. 20 Mor Marks Organ Library series 60 EBM 
Greensleeves, English, Anderson, S.S.A.A.T.T.B.B. . .18 CCB 
Headless Horseman, The, Stanley Applebaum, T.T.B.B. .25 Mor PIANO SOLO ; 
pitas ; " Miami Beach Rumba, I. Fields, Eng. Lyr. A. Gamse, 
I Love Thy Kingdom, Lord, Garth Edmundson, Span. Lyr. J! Camacho, Arr. L. Singe 50 EBM 
Introit Chorale for Mixed Voices 15 HWG ee ee eee ae a EDI 
: . 259 Story Book Ball, Piano Solo Simplifies, 
I Sing A Song of the Saints, David McK. Williams,  Sdeekeiney, coal (1. Mere 35 Mel 
Anthem for mixed voices .200 HWG rt 2 adiviscnd, JD Mie 
Now is the Time to Sing! Hoppin, T.T.B.B. .15 CCB TWO PIANOS FOUR HANDS 
Offertories for the Sundays in Advent, Thousand and One Nights, Strauss, 
J. Gubing, S.A.T.B., a cappella 20 JF Arr Carl A. Preyer 1.50 EBM 














Pedal Tympani... 


from the kettle and with an emery 
cloth strip clean the top of the ket- 
tle. Then apply parrafin, which 
acts as a dry lubricant, this pre- 
vents the head from squeaking on 
dry copper. Oil or grease all metal 
moving parts, that is, the tension 
screws and pedal mechanism. Turn 
the kettle upside down so that you 
can get at the moving parts. Cau- 
tion! Do not apply vasoline or 
grease of any kind on calf heads. 
When tympani are not in use they 
should be covered with not only 
the fibre disc head protectors, but 
also with fleece lined tympani cov- 
ers to keep out dust and dirt. 

Do not expect extreme high or 
low notes outside the natural range 
of standard sizes. 


*- - 


Purely Personal .. . 
vontinued from page 13) 


of Southern College of Fine Arts, 
Houston, was a guest in the Harlan 
home during holidays. 

Dr. Isabel Laughlin Scionti, 
American Pianist-Teacher who has 
concertized throughout the United 
States and Europe was a House 
guest of the Harlan home during 
the holidays. She will occupy the 
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Front-Cover later. 

Mme. Avis Bliven Charbonnel, 
Providence, R. I., is contributing 
a series of interesting short arti- 
cles. 

Helen Harlan has been elected 
secretary of the faculty organiza- 
tion in the Jordan College of Mu- 
sic, Indianapolis. 

Mr. and Mrs. Feodor Gontzoff, 
Los Angeles Voice Teachers who 
some years ago taught both in Dal- 
las and in Ft. Worth were house 
guests during the holidays with 
Fred Buford in Dallas and with 
Captain William Buford in Ft. 
Worth. They also enjoyed a visit 
in Dallas with their old friend, 
Alexander Gretchaninoff, Interna- 
tionally-famous Russian Composer, 
who was on a visit to Dallas and 
San Antonio. Gontzoff toured 
Europe with Gretchaninoff as sing- 
er of the latter's songs many years 
ago, while both lived in Russia. 

Mrs. May Foreman Carr of Pam- 
pa, Texas, is enjoying a busy sea- 
son as teacher and director in the 
Panhandle region. 


Nancy Craig Lasley, Director of 
the Little District School of Music, 
Abilene, Texas, presented James 
Friskin, Scottish pianist, in a re- 
cital on January 8. 


Marie Crittenden, contralto, of 


Los Angeles, California sang the 
Messiah solos for a performance 
in Santa Monica on December 18. 
She reports a full teaching load at 
her studio in Los Angeles. 


Dr. Walter Hodgson, Dean 
School of Music, North Texas 
State College, Denton, conducted 
a performance of the Messiah, De- 
cember 18. Soloists were: Barbara 
Stevenson, soprano; Ruth Thomp- 
son, contralto; James Carley, tenor; 
Ralph Appleman, basso; Evelyn 
DeLong and Robert Ellis accom- 
panied on the harpsichord and or- 
gan respectively. 

Fred C. Mayer, Director of the 
Symphonic Choir of Friends Uni- 
versity, Wichita, Kansas presented 
Bach's Christmas Oratorio on De- 
cember 11. The organization is in 
great demand as a concert group. 

Congratulations to Ira Bowles on 
the attainment of the San Marcos 
State College A Cappella Choir. 

* 





Pan Plays... 


(Continued from page 15) 


child and loves her music more than 
anything else. 

At ten she has already made up 
her mind to become a concert pian- 
ist. After hearing about some of 
the things she has done it would 
not surprise us if she someday be- 
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came a famous musician. 

She has made a number of re- 
cordings for the National Broad- 
casting Company, has won five 
music medals and has a large col- 
lection of blue ribbons for special 
performances. She entered for four 
consecutive years the music con- 
tests sponsored by the Illinois State 
Federation of Music Clubs and has 
won first place in all of them. 

She has been a Quiz Kid since 
she was six years old, and during 
that time has played in many places 
as the Kids traveled to various 
cities to give broadcasts. St. Louis 
was one of the places where Ro- 
chelle played as well as the Ma- 
sonic Temple in Detroit. 

Last year on April 5th, at the 
age of nine, she played the Second 
Beethoven Concerto with the Chi- 
cago Symphony Orchestra. She 
was one of seven children chosen 
in the city-wide auditions to ap- 
pear with the symphony. 

Tauna Hanikainen, Conductor 
of the Chicago Symphony, said of 
her playing on this occasion, ‘It 
was an excellent performance.” 

Rochelle knows that in order to 
do the things she wants to do with 
her music she must practice a great 
deal, and she does, but she loves 
her music so much that the hours 
she practices don’t seem too much 
like work to her. She is very proud 
of the fact that all of her study 
has been with her grandfather, Pro- 
fessor Ichilson in Chicago. 

I know, Pan, that you are proud 
of Rochelle and all children like 
her who love music, for they make 
the world a more beautiful place 
to live in. 

Lucile Auten Malcom 
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NEW RECORDS 
FOR BANDMEN 

Another contribution in the music 
field for bandmen is reported by 
Ray Wesner, Mills Music. Capitol 
Records, Inc., has just released an 
album containing numbers varying 
from Bach and Wagner to Morton 
Gould and Leroy Anderson, re- 
corded by a symphonic band. 

Entitled “A Festival Concert” the 
album is available in all three 
speeds, 78, 45, and 33 RPM in 
albums No. CS-9011, CD F 9011, 
and single record No. H 9011. The 
content is as follows: Scenes from 
Sierrar, David Bennett; Lohengrin- 
Prelude to Act 3, Wagner, Ar- 
rangement by Drum; Jesu Joy of 
Man's Desiring, Bach, Arrange- 
ment by Leidzen; Sarabande, Bach, 
arrangement by Gillette; Trumpet 
Tune, Purcel, Arrangement by Gil- 
lette; Funiculi, Funicula, Denza, 
arrangement by Phil Lang; Pavan- 
ne, Gould, Arrangement by Yoder; 
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Syncopated Clock, Anderson, Ar- 
rangement by Phil Lang; Sleigh 
Ride, Anderson. 


* 
REVIEW 
The Dounis Principles of Violin 
Playing by Valborg Leland of 


Stephens College, Columbia, Mis- 
souri, published by the Strad, Lon- 
don, England, 1949, presents the fun- 
damental principles of violin play- 
ing. These may be applied to any 
method, instruction book, and to any 
repertoire, since the major objective 
is to show the rational way of 
handling the bow arm and left hand. 
The book is divided into two 
sections: Part I—The Technique of 
The Right Arm; Part Il — The 
Technique of the Left Arm. There 
are nine chapters in each section 
which, in a unique manner, cover 
violin instruction in 62 pages. The 
book is obtainable through Carl 
Fischer, Inc., or any dealer who 
handles their publications. 





HEART OTHE HILLS HIN 


16 Miles West of Kerrville, Texas 


PHONE: INGRAM, TEXAS 





(T7°S A NATORAL! 
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S.A.T.B. Choral Ed. 15c 
6 — OTHER NEW BAND RELEASES — 6 


Adagio Tarantella (B)}—Cavallini-Waln 
(Bb Clarinet Solo with Ban 4) 

Band Sonat (B}—Russell Harve 
*(With Full Score)... 
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| Full Band $4.50 
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order today 


NEIL A. KJOS MUSIC CO.—Publisher 


223 West Lake Street 


S.A.T.B. Choral Ed. 15c 
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your Spring |! 
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National Guild... 


(Continued from page 16) 


the dynamos back of the clossus 
known as the Michigan Annual 
Music Festival which uses 332 
pianos and 1532 players, 32 of 
whom are professionals. First given 
in 1938, it was interrupted by the 
war, and was resumed “bigger than 
ever’ in 1949. Here is Mrs. Beu- 
tel's own account: 

“The festivals are put on by 
Michigan's Annual Music Festival 
Teacher's Association. Teachers of 
high standing, who have been ac- 
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John R. Rice through sermons in 
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The Sword of the Lord 
No other periodical publishes so many 
ill-length reviv 11 and — messages by 

America's iding soul-winners (3 each 

‘ messages as sive n before the largest 

emblies by 


Dr. Bob Jones, Sr. 
Dr. Charles E. Fuller 
Dr. Robert G. Lee 
Dr. Joe Henry Hankins 
Dr. Bob Shuler 
Dr. John R. Rice 

and many others 


@ Evangelistic sermons 
@ Reports on great revivals, stories of happy 
nversions 
@ Bible teaching 1 revival oul winning, 
the Holy Spirit, ‘ho ly livi ng. 

@ Bible questions answered. 

An interdenominational, fundamental Chris- 
tian. magazine. Saves souls, revives Chris- 


tians, delivers from modernism, sets revival 
fires. Eight large tabloid pages weekly. 


SPECIAL INTRODUCTORY PRICE 


35 issues (eight months) 


(In Canada, six months) 
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cepted by the Association, enter 
pupils in the different age groups. 


‘Group I is devoted to the young- 
er players of elementary grade. In 
this group there were 550 players. 
Group II is made up of Intermedi- 
ate students of Junior High Ad- 
vancement, of which there were 
500 this year. Group III includes 
students of the Senior High grade. 
Group IV is the advanced students 
and teachers. 

“The music for the festival is 
given out five or six months in ad- 
vance. 

“A rehearsal conductor is ap- 
pointed for the first six weeks. 
Each student has one rehearsal 
weekly for eight weeks, rehearsing 
in groups of eight. A conductor of 
national prominence is chosen to 
direct the two final rehearsal 
weeks, and the festival itself. The 
entire Saturday, the day before the 
festival, is given over to the grand 
rehearsal. 


‘The festival conductor this year 
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Make Craddock Mmerica’s 
Outstanding Uniform Value 


e Year after year, America’s leading 
school bands choose Craddock Uni- 
forms because they are “tops” in 
style, design, appearance, fit, and 
workmanship. All factors consid- 
ered, Craddock uniforms cost less 
per year to own—afford greater per- 
sonal pride and satisfaction. Buy 
Craddock, the choice of champions. 














@*‘The Craddock Bandsman”’ 
—chock-full of practical, origi- 
nal uniform design ideas is 
available without charge to 
superintendents, principals 
and band directors only. 
Others, $1.50 per copy. 





UNIFORMS 


CRADDOCK BUILDING KANSAS CITY, MO 








was Dr. W. Otto Miessner, well 
known as a composer and for his 
development of group methods of 
piano teaching. 

“Mr. Francis W. Smith was fes- 
tival manager and assistant conduc- 
tor. He has had wide experience 
n conducting school bands and 
orchestras. 

“The festivals have been made 
possible by Grinnell Brothers Mu- 
sic House in Detroit. They have 
furnished the pianos and funds to 
make the beautiful festivals pos- 
sible. 

ae Sn 


AUSTIN SYMPHONY 
ORCHESTRA GREETS 
EZRA RACHLIN 


The twelfth season of the Austin 
Symphony under its new musical 
director Ezra Rachlin opened with 
a brilliant concert before an en- 
thusiastic audience in Gregory 
Gymnasium on October 23 with 
Eleanor Steber as guest soloist. 

The season includes a series of 
six Sunday afternoon concerts. 
Soloists are Ruggerio Ricci, James 
Pease, Ezra Rachlin, state contest 
winner sponsored by the Wednes- 
day Morning Music Club, and a 
concert version of Strauss’ Die 
Fledermaus in English with soloists 
and chorus of 100. Several “pop” 
and children’s concerts are planned. 
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ORDER SHEET MUSIC 
BY MAIL! 


Overnight Delivery! 
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Steinway Pianos 
Hammond Organs 
Conn Band Instruments 
Complete Repair Department 
Records 
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SAN ANTONIO 
MUSIC COMPANY 


Isaac Bledsoe, Pres. 
316 West Commerce * G-1331 


San Antonio, Texas 
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NEW COLUMN FOR SOUTHWESTERN MUSICIAN 


Beginning as soon as possible, SOUTHWESTERN MUSICIAN 
will carry a classified advertising column. This column may be 
used to advertise items for sale, lost, found, or wanted. Rates 
will be as follows: four lines or less, $2.75: each additional line, 
35c. (Six average words should be allowed for each line.) A dis- 
count of 10% is allowed for the second and consecutive runs. 
Copy for each insertion should be in by the 5th of the month 
preceding publication. 





















































PIANO CLASSIC 


Collection 


of 


—PIECES FOR THE INTERMEDIATE GRADES— 


This volume in its attractive blue cover contains 

fifty compositions by such well-known composers 

as Bach, Beethoven, Chopin, Grieg, Tchaikowsky, 
etc. 


No. 8444 Price $1.25 


J. FISCHER & BRO. 
119 WEST 40th ST. 
New York 18, N. Y. 
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MID-WEST BAND TWIRLERS 


Twelve year old Sonie Rogers, Water- 
vliet, Michigan, was one of the eight 
twirlers who appeared at the Mid-West 
Band Clinic-Convention in Chicago in De- 
cember. She is believed to hold the most 
outstanding twirling record in the nation 
for any girl of her age, winning first place 
in 19 contests. 


Teddy K. Wiegand, La Paz, Indiana, al 
though only 7 years old, has already been 
in the LaPaz High School Band for two 
years. He was also chosen as one of the 
eight twirlers to appear at the Chicago 
Mid-West Band Clinic. He has won many 
championships and medals 





WORLD FAMOUS 
SOLOS FOR WOODWIND 
INSTRUMENTS 


Selected and Approved for 1950 National 
Regional, State and County 
School Contests 


Flute Solo 
Grade Price 


Oboe Solos 


E Fiat Clarinet Solos 


B Flat Clarinet Solos 


Bassoon Solos 


E Flat Alto Saxophone Solos 


B Flat Tenor Saxophone Solos 


Baritone Saxophone Solos 


ALFFRED MUSIC CO., Inc. 


145 W. 45th St. New York 19, N.Y. 
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Bonn On The Rhine 


and Beethoven’s House 


Bonn is of Celtic origin, her first 
settlement can be traced to the 
fourth century before Christ. About 
1200 B. C. the Roman general Dru- 
sus established a small camp which 
later on became a legion and a bas- 
tion within the defensive-line of 
the Roman Empire. 


In the fourth century after Christ 
the Roman domination was re- 
placed by the Franconians. Chris- 
tianity had already penetrated dur- 
ing the Roman time. According to 
the legend, two Christian captains, 
Cassius and Florentius, suffered 
the martyr-death during the per- 
secution of the Christians from 250 
to 257 A. D. Where they died a 
chapel was built in their remem- 
brance which was replaced by a 
church in the fourth century and 
became the ecclesiastic centre 
(Cassius-Monastery). During the 


HANS RUNGERT 


Bonn, Germany 


llth and 12th centuries the un- 
usually large and architectually 
rich monster was built, and it is 
kept even now. In 1243 Bonn re- 
ceived municipal laws and fortify- 
ing. 

Two emperors of the holy Roman 
Empire were crowned here. In 1314 
Frederic the handsome of Austria 
and in 1946 Charles IV. In the 16th 
century the mighty electors of Co- 
logne, who at the same time were 
archbishops, removed their resi- 
dence to Bonn. In the following 
years the town was repeatedly in- 
vaded. The seiges of 1689 and 
1703 destroyed almost the entire 
town. During the 18th century the 
glamour-loving electors from the 
house of Wittelsbach began with 
the generous completion of the res- 
idence after the plans of the French 
architect Robert de Cotte. From 


IN MEMORIAM 
THOMAS M. MORAN 


Thomas M. Moran, 46, president and treasurer of C. C. Birch- 
ard and Company, Boston publishing firm, died at his home 
in Watertown, Massachusetts, on November 26. He had been 


ill for several weeks. 


Mr. Moran had spent most of his life in the employment 
of the firm which he headed during the past three years, having 
succeeded the late Clarence C. Birchard in 1946. He first came 
with the company in 1921 and during the next twenty-five years 
worked in, and eventually became director of the trade, sales, 
and production departments. He was appointed general man- 


ager in 1945, 
Affectionately known as 


“Tom™ to a host of friends 


throughout the country, he was one of the best-known figures 
in the music publishing industry. He travelled widely and had 
visited every state. He was a member of the Engineers Club 
and the University Club of Boston. He leaves a brother, James 
of Canton, Massachusetts, and two sisters, Alice of Water- 
town, and Mrs. Patrick Murphy of Belmont. 





1697 until 1725 the town-castle was 
built (today University), from 1715 
until 1730 the Poppelsdorf-castle, 
1737 the town hall-hall, a baroque 
building (architect Michael Leveil- 
ly) and wonderful parks were laid 
out. After the French revolution the 
countries of the Rhine and Bonn 
were joined to the French repub- 
lic (1794). 

In 1815 Bonn became Prussian. 
By the foundation of the Rhenish- 
Frederic-Wilhelm-University Bonn 
became the intellectual and cul- 
tural centre of the west. The bril- 
liant and uninterrupted develop- 
ment of the University which en- 
joys world-wide fame lasted until 
today. Bonn, known all over the 
world as Beethovens birthplace has 
always been a place of excellent 
music cultivation. Famous Beetho- 
ven festivals took place in 1845, 
1871, 1890, and 1927 and since 
1930 they are repeated every year. 


Beethoven was born and lived 
until the age of four years in the 
house at 20 Bonngasee in the city 
of Bonn. The year of his birth was 
1770. In 1792 Beethoven left Bohn 
for Vienna, but he always cherished 
the memory of those years, and 
particularly the house at Bonn- 
gasse. Hence it is no surprise that, 
sixty years after his death when 
his compositions continued to grow 
in importance, his admirers saved 
the house from demolition and or- 
ganized a Beethoven Society which 
raised enough money to purchase 
the house and to restore it, with 
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some changes, to the original char- 
acter, for the house had been badly 
abused while used as a tavern and 
an amusement fair. 


Today the visitor entering the 
hall of the house looks straight in 
to the lovely garden, which, in its 
turn, has been given back the charm 
it had in Beethoven's time. In this 
garden is a life-size bronze bust 
of Beethoven. Many of the orig- 
inal furnishings have also been lo- 
cated, restored, and placed in the 
living quarters as they were during 
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his short residence therein. Other- 
wise the house is a museum for 
Beethoven collections which relate 
to his life as a composer, artist, 
and citizen. 

The town soon recovered from 
the wounds of the second war. To 
replace the old bridge a new one 
of most modern construction was 
built within six months. Beethoven's 
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house was preserved. Bonn en- 
tered a new phase by the election 
as preliminary capital of the Fed- 
eral republic. On the southern 
banks of the Rhine a most humble 
and representative house arose with 
the new Bundeshaus for the repre- 
sentation of the people. Bonn be- 
gins to play for Germany the roll 
of “Washington,” 


. SHIPMAN, B.A,BM Ed, MA 
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132 North Fifth Street 


Place your Uniform problem in our hands. Nearly 
a century of experience, and our reputation 
investing your Uniform 
Please mention colors and quantity desired when 


GEORGE EVANS & CoO., 


Band Uniforms 
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Inc. 
Since 1860 


S.W. Philadelphia 6, Pa. 
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It’s Fun to Sing! 


EIGHTY-EIGHT SIGHT SINGING SONGS 
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HENDL CONDUCTS 
BAYLOR BAND 


Guest conductor for the Baylor 
Golden Wave Band when it pre- 
sents a formal concert February 
16, will be Mr. Walter Hendl, dis- 
tinguished conductor of the Dallas 
Symphony Orchestra. 


Mr. Hendl's interest in the band 
as a concert medium has been dem- 
onstrated by his appearance as 
Guest Conductor of the Goldman 
Band at Carnegie Hall in January, 
1948. At this time he conducted a 
program of contemporary band 
music. 

One of the main features of the 
concert will be the world premier 


of a new number especially written 

for the Golden Wave Band by 

Ulysses Kay, winner of the Prix 

de Rome last year. Director of the 

Baylor Band is Donald I. Moore. 
— * 
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A history of the development of 
pedal tympani in America, with 
illustrations of ancient and mod- 
ern hand and machine drums. 

It is a facinating little book that 
every tymponist should hove. 
Send for your FREE copy today. 


WEL prum co. 


18 WM. Damen Ave. Chicago 47, Minols 


DEALERS! WRITE FOR 
WFL FRANCHISE DETAILS 










Volkwein's Suggest 


BAND MUSIC AT ITS BEST 


MEDIUM GRADE 


Superba—Grand Medley—C. W. Dalbey ll band with Conductor $3.50 
Fantasie on My Old ry yee Home—C W. Dalbey—Full Band with Conductor $3.50 
Chilean Tango—Alfred Longe—Full Band with Conductor $3.50 
Red Rhythm Valley—Charles Lee Hill—Full Band with C $3.00 
My Tuba Solo—G« Southwell—Tuba solo w fu band $3.00 
Operatic Mingle overture arr. E. W. Berry i wi juctor $3.00 
Living Pictures verture W. Dalbey d Paul Yoder 
writ} ‘onductor $3.50 
Ambassador Polka—P H. I y 
Full | with C I $3.00 
La Fiesta Sheba rad Full band with Conductor $3.50 
Mardi Gras vertur Al. J. White—Melodiou: of pe 
j t ronductor $2.50 
Blue and Grey Patrol- *. W. Dalbey—-Arranged by P Yod 
ttrols written. Full k d with Conduc $3.50 
A Day i in the Park— i henette—-A Novelty i the s 
ll band $3.00 


Send ‘tor copies today ... 


Sample solo cornets available 


VOLKWEIN’S 


MUSIC PUBLISHERS 
Pittsburgh 22, Pa. 








| Bird—Deserted—Au Clair de Lune 


For Vic 


Puritan Days—To an Old White Pine 


serted Farm—Told at Sunset 


Flute Idyl 


The Postwaggon (Just Issued) $1.50 
Rigaudon (Just Issued) —— 





NEW MacDOWELL ALBUMS 


SIX TRANSCRIPTIONS FOR VIOLIN AND PIANO 
To a Wild Rose—With Sweet gianna liaaaiee —-s a aman 


FIVE ENSEMBLE PIECES 
I lin and Piano, with 2nd Violin and ‘Cello ad lib. 
To a Wild Rose—By Smouldering Embers—A Maid Sings Light—From 


ALBUM FOR ‘CELLO AND PIANO 
To a Wild Rose—At an Old Trysting Place—To a Water-Lily—a De- 


TRANSCRIPTIONS FOR ORGAN—Third Series 
In the Woods—Lento (Op. 28, No. 2}—Indian nadilens atemnilieay siti 1G 


IMacDOWELL { for STRING ORCHESTRA| 


rexiitiniacccacaecieianal Price $1.25 


Price $1.50 


Price $1.25 


Price $1.25 


At an Old Trysting Place $1.00 
From Uncle Remus . oceneac ae 




















OKLAHOMA STATE 
SYMPHONY PRESENTS 
JASCHA HEIFETZ 

World - famous Jascha Heifetz 
turned his bow into a baton on 
Sunday afternoon, January 15, 
when with the Oklahoma State 
Symphony Orchestra at the Mu- 
nicipal Auditorium, he conducted 
the Orchestra in the Bach A Minor 
Violin concerto in which he simul- 
taneously appeared as soloist. Vic- 
tor Alessandro, the orchestra's reg- 
ular Musical Director relinquished 
his position as conductor for the 
Concerto in which Mr. Heifetz 
made his debut as a conductor. 

The violinist revealed, however, 
that he has always had the urge 
to conduct, particularly in the case 
of 18th century music, a period 
when the post of regular orchestra 
conductor did not exist and when 


soloists habitually doubled as 
maestri. 

Heifetz recalled that Napoleon 
said a_ field marshal’s baton 


was hidden in the knapsack of 
every foot soldier, and, he added, 
that for better or worse, there is 
a conductor's baton up the sleeve 
of every musician. The great vio- 
linist made it quite clear, however, 
that his conducting adventure on 
January 15 was a fiddler’s holiday. 
* 

STANFORD UNIVERSITY 
SPONSORS FESTIVAL 

The 200th anniversary of the 
death of Johann Sebastian Bach 
will be honored by Stanford Uni- 





‘versity with a four months music 


festival of his works which will 
include twelve concerts and a lec- 
ture. 

Organ recitals, chamber music 
concerts, a lecture on Bach music, 
a choral concert, and a presenta- 
tion of Bach's “Mass in B Minor,” 
by the University Chorus and the 
University Orchestra with Profes- 
sor Harold C. Schmidt conducting, 
will be highlights of the festival. 

Most of the events will be open 
to the public without charge. 

In all, more than 200 of Bach's 
compositions will be performed 
during the festival. As an added 
feature, the University’s Memorial 
Music Library will place on dis- 
play two original manuscripts by 
the German composer, who lived 


from 1685 to 1750. 
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DANFELSER SCHOOL OF MUSIC 


a non-profit educational institution 


ALBUQUERQUE, NEW MEXICO 


| 
Courses leading to B.Mus. Degree 
Summer Master Classes by Artist Teachers 
For catalog and other information, write: 
Secretary, Danfelser School of Music, 123 South Broadway 
| Albuquerque, New Mexico 














FREE _  Enroll- 


ment. Unexcelled 


ROCKY MT. TEACHERS" AGENCY 


Service, Largest 
410 U.S. NATL. BANK BLDG w RUFFE M )ENVER 
in the West. 











MARY HARDIN - BAYLOR COLLEGE 
FINE ARTS CONSERVATORY 


Institutional Member National Association Schools of Music 
Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal, 
Piano Ensemble. 
For Further Information, Address: Gordon C. Singleton, Ph.D., President, Belton, Texas 


WALTER GILEWICZ, Mus.D., Director 











FINE ARTS DEPARTMENT 
ST. MARYS UNIVERSITY 


Offers Excellent Training In: 

Theory - Harmony - Piano - Violin - Voice 
Art - Speech - Band Instruments 
Frank G. Sturchio, B.M. 

Director Department of Music 





I San Antonio, Texas 

















Southern Methodist University 
SCHOOL OF MUSIC 


Orville J. Borchers, Ph. D., Dean 
First Annual Music Festival March 15-25 
featuring 
$.M.U. Choral Union, Dallas Symphony Orchestra, Houston 
Symphony Orchestra, San Antonio Symphony Orchestra 





A New Expanded Choral and Instrumental Training Program for 
Teachers, Directors, and Professional Musicians in 
Chorus, Choir, Madrigal, Orchestra, Marching and 
Concert Band 





Affiliation of S.M.U. Symphony Orchestra with Dallas Symphony 
Orchestra in new training program for professional 
players, with Walter Hendl and Orville Borchers 
as co-directors 
Special instruction and opportunities for soloists in recital, 
opera, oratorio, radio, television, church music and 
madrigal singing, with outstanding teachers and 
Soeteatante accompanists 
Complete curriculums in all heandies of instruction leading to 
Bachelor of Music, Bachelor of Arts, and Master Music 
degrees. Faculty of thirty artist educators, 
performers, and directors. 


Applications for admission now accepted for 1950 summer sessions and for 1950-51 





Address Carl M. Neumeyer, assistant dean, for further information 





SOUTHWESTERN 
MUSICIAN WINS FIRST 


SOUTHWESTERN MUSI- 
CIAN MAGAZINE won first 
place among publications at the 
exhibition of printing held in San 
Antonio. Out-of-town judges 
awarded the blue ribbon to 
SOUTHWESTERN MUSICIAN 
after carefully considering the 
many publications on display. 

Judging was on the basis of gen- 
eral excellence, typography, press- 
work, and lay-out. 


* 





THE SCHOOL OF 
FINE ARTS 


Southwestern 
University 


A School of Fine Arts With High 
Standards and Proven Ability 


HENRY E. MEYER, DEAN 


GEORGETOWN, TEXAS 




















Southern College 
of Fine Arts 


This College has an unex- 
celled staff of more than 25 
artist instructors 

and 
Offers all levels of applied 
Music, and the full curricula 
leading to the B.M.E. and B. M. 
Degrees in keeping with stan- 
dards set up by the accredit- 
ing Associations of both the 
state and of the national agen- 
cies. 


Tuitions are reasonable. Many 
veterans have studied and are 
now studying in this college. 


Address the President's C ffice: 


HOMER F. SPRINGFIELD, 
B. A., M. Mus., Mus. D. 


911 Lovett Blvd. Houston, Texas 
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ABILENE 


BURFORD, Leonard, M.A., Director, De- 
partment of Music, Abilene Christian 
College. 


TOOLEY, Frederick—Baritone; Professor 
of Voice, School of Music, Hardin-Sim- 
mons University. 


WOOTTON, Charles F.—Pianist, Con- 
ductor, Teacher of Theory, and Music 
Education, School of Music, McMurray 
College. 


AMARILLO 


CURTIS, Russell C., Teacher of Piano, 
Amarillo College, 2201 Washington. 


GLENN, Gladys M.—M. Mus., M. A.; 
Mus.D., President and Teacher of Piano 
Musical Arts Conservatory, Amarillo, 
Texas. 


JOHNSON, Ardath—Pianist and faculty 
member of the Musical Arts Conserva- 
tory, Phone 28385. 


AUSTIN 
ALLISON, Irl—President, National Guild 
of Piano Teachers, Inc.; American Col- 
lege of Musicians; and National Frater- 
nity of Student Musicians. Sponsorships 
of the National Piano Playing Audi- 
tions. Address: Box 1113. 


LANDRUM, Miriam Gordon — Texas 
School of Fine Arts, 200 West 19th. 


BEAUMONT 
MILAM, Lena, B.S., M.M., Mus. D., Sup- 


ervisor Music Education, Beaumont City 
Schools. 


BROWNWOOD 
BARTHOLOMEW, Mrs. E. C.—Teacher 
of Piano, Theory, Organ; Progressive 


Series of Piano; Organist, First Metho- 
dist Church, 907 Center. 


BRANOM, Mae — Professor of Music. 
Chairman, Dept. of Music, Daniel Baker 
College. 

GARRETT, Clyde Jay—Dean, Depart- 
ment of Music, Howard Payne College, 
Brownwood. 


KING, Conway E.—Teacher of Military 


Band instruments; Director of Instru- 
mental Music, Brownwood Public 
Schools. 

CANYON 


BRIGHT, Houston, B. S., M. A. Director 
of the Choral Division, West Texas 
State Teachers College. Choral com- 
poser and arranger. 
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CLARK, Wallace R., B.M., B.A., Mus. 
D.—Professor and Chairman of Depart- 
ment of Music, Director, Madrigal ging. 
ers, West Texas State Teachers College. 


COLEMAN 


HOWELL, Sybil Simpson—Piano, Voice, 
Harmony, Theory. 1005 Galveston. 


COLUMBUS 


MADISON, Mrs. Clara Duggan—Teacher 
of Piano, Box 605. 


CORPUS CHRISTI 


WOLFE, C. Burdette—Chairman school 
of Music, Del Mar College. 


DALLAS 


BECK. Irma—Piano Harmony. 1655 Pa- 
cific Ave. Ph. C-5644, 5119 Junius Street. 


BEDFORD, Winifred—B. Mus. — Studio 
Whittle Music Co. 3413 Meredith St. 


BORCHERS, Orville J. — Ph. D., Dean, 
Sshool of Music, Southern Methodist 
University 


COBB, Hazel—Piano-Teaching Methods. 
3521 Cornell Ave., Dallas 5. 


DOWNING, W. B.—Voice in all phases. 
Speakers Diction. Studio 312 Whittle 
Music Co., 1108 Elm Street. 


FRANCE, Virginia—Pianist-Teacher; Ph. 
1156, Class Piano: City Schools. Res. 
Studio, and 301 Whittle’s, 2309 Penn- 


sylvania. 


FURR, Cleo Frost, B.M.—Piano, Theory, 
4218 Throckmorton. 


GOLDEN, Mrs. J. Roscoe—Associate Pro- 
fessor of Voice, Southern Methodist 


University. 


HOCKADAY—The Music Institute, Voice, 
Piano, Horn, Violincello, Violin, Theory. 


HUTCHESON, Isabel—Nationally known 
piano teacher. Winter Session—Private 
lessons and group work for pianists. 
Piano teachers forum conducted. Summer- 
Session—Normal work: Refresher course 
for piano teachers. Brook Mays Music 
Studios. 


KYLE, Maude Davis—Voice-Piano; 4513 
Cole Avenue. 


LITTLE, Mary Grace, B.M.— Organ, 


Piano Theory; Organist, Fourth Church 
of Christ Scientist. 5622 Swiss Ave., 
Ph. T-7-8553. 





POLK, Daisy—School for Singers; 2917 


Reagan Avenue; Ph. L-2507 


Lawn). 


ROBINSON, Eugenia—Teacher of Class 
piano, Dallas Independent School Dis- 
trict. Studio: 305 hittles. Street ad- 
dress: 5210 Reiger. 


VAN KATWIJK, Paul—Dean of School 
of Music, Southern Methodist Univer- 
sity. 


WELLS, Mrs. Edgar M.—Teacher of 
Voice. 121 South Mont Clair. 


(Oak 


DENTON 


HODGSON, Walter H., Ph. D—Dean, 
School of Music, North Texas State Col- 
lege, Box 5338, N.T. Station, Denton, 
Texas. 


JONES, William E.—Professor of Music, 
Texas State College for Women. 


KASZYNSKI, Hubert B.—Assistant Prof. 
Music, T.S.C.W., Denton. 420 Sher- 
man Dr., Denton. 


LEWIS, John—Ed. D., Director Depart- 
ment of Music, Texas State College for 
Women. 


OWSLEY, Stella, B.S.. M.A., Mus. D. 
Dramatic Lyric Soprano, Teacher of 
Singing, Author of “Helpful Hints to 
Singers” and “The Child Voice.” Texas 
State College for Women. 


SCIONTI, Dr. Silvio— Artist Professor 
of Piano, North Texas State College. 


EL PASO 


BUTLER, Marion M.—Piano; Music Ap- 
preciation; Harmony; Choral Work; 
Grade School Music; Radford School. 


NEWMAN, Frances — Acting Chairman, 
Dept. of Music. Texas College of Mines 
& Metallurgy. 


THE MORGAN Piano Studios, 1323 Mon- 
tana St., Ph. 2-9502. 


FLORESVILLE 
SPRUCE, Mrs. Cleo—Piano 


FORT WORTH 
ACERS, Victor B.—Graduate, New Eng- 


land Conservatory; Past National Presi- 
dent, Composers and Authors Association 
of America: Teacher of Voice; Soloist; 
Composer and Song Leader. Music Di- 
rector Riverside Church. 


BELLAH, Donald W.—B. Mus., M M. 
Chairman, Division of Fine Arts, Pro- 
a of Organ; Texas Wesleyan Col- 
ege. 


LANKFORD, Grace Ward — Concert 
Pianist-Teacher, Asst. to Silvio Scionti, 
NTSC, Denton. (Residence) 2211 W. 
Magnolia, Ft. Worth, Texas. 


LOSH INSTITUTE of Music and Expres- 
sion. 1408 Blue Bonnet Road. 


McNEELY, Dr. Edwin — Teacher of 
Voice; McNEELY, Mrs. Edwin—Teach- 
er of Piano; School of Sacred Music, 
Southwestern Baptist Theological Sem- 
inary. 


MARSH, William ].—Professor of an; 
Director Chorus, Terx2s Christian Uni- 


versity, 3525 Modlin 


Avenue, Fort 


Worth, Texas. 
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TEXAS WESLEYAN COLLEGE School 
of Fine Arts—Major Fields: Piano, Vio- 
lin, Voice, Organ, and School Music. 
A faculty of accomplished artists with 
teaching experience. Law Sone, Presi- 
dent. 


TILLETT, Jeanette—Pianist, Teacher Di- 
rector. Fort Worth Conservatory of 
Music; Faculty, Texas Christian Univer- 
sity, 426 S. Henderson. 


WHITLOCK, E. Clyde—Faculty, Texas 
Christian University, and Fort Worth 
Conservatory; Music Editor Fort Worth 
Star-Telegram; Director Texas Music 
Teachers Association. 426 S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J. J., Teacher of Piano, 
Musicianship and Theory. 3325 Ave. O. 


HARLINGEN 
DAVID ORMESHER, Teacher of Sing- 


ing. 


HOUSTON 


FRANSEE Music School. Est. 1920. Ph. 
T-3318—509 Pecore. Piano, Voice, all 
Symphonic Instruments. 

GRAHAM, Mrs. John Wesley—President, 


Graham Music Studios, e Beacons- 
field, 1702 Main 


HOUSTON CONSERVATORY of Mu- 
sic — Mozart Hammond, Director, All 
Branches of Music—Fully Accredited. 

KEARNEY, Jane Mahaffey — School of 
Piano, 210 Marshall Ave. 

MEYER, Theo. D.—School of Music, 
Teacher, Pianist, Composer. Permanent 
certificate by Texas State Dept. of Edu- 
cation. Accredited to teach vocal and 
instrumental music. 1801 Francis Ave. 


SOUTHERN COLLEGE OF FINE 
ARTS—Dr. Homer F. Springfield, Pres- 
ident. 


HUNTSVILLE 


CARNES, Rex. V.—Director of Vocal 
Music and A Cappella Choir. Sam 
Houston State Teachers College. 


KATY: 
BOYD, ED—Director Instrumental Music, 
Public Schools. 
LUBBOCK 


MU PHI EPSILON, National Music- 
Sorority Margarette Wible Walker, 
National Pres., Dean of Women, Texas 
Tech College, Lubbock, Texas. 


MARLIN 


SPENCER, F. H.—Supervisor of Music 
and Director of Band, Marlin High 
School, Box 288, Marlin, Texas. 


PETTUS 
ROSS, Billy—Director of Music, Pettus 
High School. 


PLEASANTON 


WILLIAMSON, Doug. R.—Arranger for 
Bands or Orchestras; Director of Band, 
High School. 


POTEET 


BUSCHE, Phil—Graduate, Univ. of Mich- 
igan, ‘42 Band Instructor, Box 375, Po- 
teet, Texas. 
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SAN ANTONIO 


ALTMANN, Evelyn Howard—Teacher of 
Piano, Incarnate Word College. 

BURGER, Joseph, B.M.—Baritone. Teach- 
er, Trinity University. 

DOLL, G. Lewis—B.M., M.M., Director 
of Music Education, San Antonio Inde- 
pendent School District. 

DREIBRODT, Irving—Instrumental Music, 
- oo High School, 204 Haver- 
ill. 


FLORENCE BENTE PIANO STUDIO, 
124 Harrison, Alamo Heights, Teacher 
of Curtis Piano Course. 

FOX, Oscar J., available for personal ap- 

arances in programs of his songs. 328 
E. Mulberry. 

HARLAN, Henry Grady—Ph. D., Director 
of Music, Trinity Baptist Church 

INCARNATE WORD COLLEGE, De- 
partment of Music. 

KLOCKMAN, Delphine, Artist Teach- 
er, Voice and Piano. 201 Alta Ave. 
LAW, Mrs. Edith W.—Teacher of Piano. 

108 E. Poplar St. 

LOPER, Mary Stuart—Soprano. Teacher 
of Singing. 115 Humphrey Avenue. 

OUR LADY OF THE LAKE COLLEGE 
—Sister M. Amabilis, Director Depart- 
ment of Music. 

SEYMOUR, Stella H.—Piano. Dunning 
Normal Instructor, Pre-School through 
Advanced Grades. State Affiliation. Stu- 
dios: 1419 South St. Mary's St. Ph. 
K-0559; Alamo Heights, 1210 Townsend 
Ave., Ph. T-3522. 

STAFFEL, Tekla S., School of Piano, 
Teacher of Piano, Theory, Harmony. 
235 Army Blvd. 


STURCHIO, Frank G.—Director of Music 
St. Mary's University. 


WARD, Mrs. Ardis, B. M., Voice-Piano- 
Theory, 254 Montclair Avenue. 


SCHULENBERG 
WENDTLAND, William — Director of 


Instrumental Music, Public Schools. 


SHERMAN 
ROBERT W. BEDFORD, Conductor A 
Cappella Choir, Austin College. 
MITCHELL, Francis H.—Chairman, Divi- 


sion of Fine Arts and Department of 
Music, Austin College, Sherman, Texas. 


STEPHENVILLE 


MORTON, Donald W.—Chairman, Divi- 
sion of Fine Arts; John Tarleton Agri- 
cultural College. 


TEMPLE 
TEMPLE JUNIOR COLLEGE Depart- 


ment of Music—Irene Havekost, Direc- 
tor. 


TYLER 
DURST, Mrs. Louis—Piano-Theory-Har- 


mony. Director of Tyler School of Mu- 
sic. 325 S. Bois d’Arc. 


OVERLEESE, Mrs. H. M.—Piano, theory 
Overleese School of Music, Board of 
Directors, Texas Music Teachers’ As- 
sociation, 628 S. Bois d’Arc. 


WALTERS, Ruth Margaret—B. M., Piano 
and Theory, 421 S. Oakland,. 


WOOD, Mrs. Harriet—Piano and Theory, 
Tyler School of Music. Pres., Tyler 
Music Teachers Association, Sec. Tyler 
Civic Music Assn., 325 S. Bois d’Arc. 


VICTORIA 


TATTON, J. Meredith, Composer, Direc- 
tor, Critic. 202 Bank and Trust Co. Bldg. 


WICHITA FALLS 


DIDZUN, Mrs. O. J., Theory, Chairman, 
Division of Music, Hardin College. 


CALIFORNIA 
CANDELL, Thomas P.—Candell Conser- 
vatory of Music, 518 17th Street, Oak- 
land. 


GESTRAM, Patricia—B. A., Pianist, ac- 
companist, theory, keyboard harmony, 
ear training taught. Student of Homer 
Grunn, Leo Podolsky, Ignace Hilsberg, 
Lee Pattison. Ph. 523-79. 2363 E. St., 
San Bernardino. 


SCHOFIELD, Edgar—Nationally known 
Vocal Teacher. Studio 466 Geary St., 
San Francisco. 


WEES, Edna K., Teacher of Piano. 1644 
Warnall Ave., Los Angeles 24. 


COLORADO 
ANGELL, Sydney Lee—Piano. 318 Tabor 
Building, 16th and Curtis, Denver. 


SPORLEDER, Louise, Soprano - Teacher 


of Singing. Studios in Walsenburg, 
Colo., and Raton, N. M. 

ILLINOIS 

Chicago 


DE YOUNG, Richard—Teacher of Sing- 
ing, De Paul University. De Young 
Studios, 721 N. Michigan Ave. 


GANZ, Rudolph—President, Chicago Mu- 
sical College. 64 Van Buren Street. 


IVINS, Maurice G., Anna D. — Voice, 
Piano. 626 Fine Arts Bldg. 


MacBURNEY, Thomas N.—Teacher of 
Voice, 609 Fine Arts Bldg., 410 South 
Michigan Ave. 

TARNOWSKY, Sergei—Teacher of Pi- 
ano, De Paul University, 64 E. Lake St. 


INDIANA 
FLUECKIGER, Samuel L.—Methods, con- 
ducting, band, orchestra, head of Music 
Department, Manchester College, 1207 
Wayne, North Manchester, Indiana. 


SIMMERS, Marie W., Mus.D.—Director 
Marie Simmers School of Music, 303 
West DeWald Street, Ft. Wayne 6, 


Indiana. 


KANSAS 
DECKER, Harold A.—Voice and Choral 
Departments, School of Music, Univer- 
sity of Wichita, Wichita, Kansas. 


TAYLOR, Robert M.—A.B., A.M., M.M., 

Ph.D., Oratorio and recital, Tenor. Ad- 
judicator and guest director of festivals 
Head of Music Department, Kansas State 


Teachers College, Emporia, Kans. 


MASSACHUSETTS 
ONDRICEK, Gladys Posselt Piano 


Symphony Chambers, 246 Huntington 
Ave., Boston. 


MICHIGAN 


GOOKIN, Grace Winchester—Teacher of 
Piano and Harmony. 247 North Fre- 
mont, Romeo. 























MINNESOTA 


WAUGH, Harvey R.—Chairman, Division 
of Arts & Music, State Teachers College, 
Saint Cloud, Minn. 


MISSISSIPPI 
PATTEN, Lloyd—Head of Voice De- 


partment, Associate Professor of Voice 
and Musicology, Mississippi Southern 
College, Station A., Hattiesburg. 


MISSOURI 


ROBINSON, Robert B., Co-operating in 
music notation reform. Checking up on 
the Modern Keyboard Music staff and 
Klavarskribo. Agency for Klavarskribo 
music, 4243 Garfield, Kansas City 4. 


WEBSTER COLLEGE Music Dept. un- 
der the direction of The Sisters of Lo- 
retto at The Foot of the Cross. Degrees 
offered: Bachelor of Science with Ma- 

ors in Piano, Violin, Voice, Organ, and 

eory. Optional courses in Music Edu- 
cation qualify students for the State 
Teachers Certificate. Webster Grove. 


WEBSTER COLLEGE—(Sister Adaline, 
Director and Associate Professor of 
Theory of Music) 470 E. Lockwood 
Blvd., Webster Grove, Mo. 


NEW JERSEY 


EISENBERG, Jacob—Teacher of Piano. 
Author of “Pianist and Natural Technics 


of Piano Mastery.” 312 77th St., North 
Bergen. 

FELL, Romley, Teacher of Singing. Mem- 
ber N.LS.T.A. and N.A.T.S. 3 James 


St., Newark 2, N. J. 19 Badeau Avenue, 
Summit. 


SEITZ, R. F., Publisher of fine marches 
for Bands and Orchestras. 1519 Brook- 
side Drive, Union. Catalogue sent on 
request. 


NEW MEXICO 


BUCHANAN, Gillian, Associate Profes- 
sor of Music, Eastern New Mexico State 
College. Box 117, Portales. 

DANSFELSER SCHOOL OF MUSIC. 
Byrdis Walker Dansfelser, B.M., M.A., 
President. Faculty of 18 Teachers. 123 
So. Broadway, Albuquerque. 


NEW YORK 


ADLER, Clarence — Teacher of Piano. 
336 Central Park West, New York City. 


ETTS, May L., Teacher of Piano, Asso- 
ciate Teacher to Guy Maier, 719 Stein- 
way Hall, New York City. 


UNIFORMS 


GERRY, Arthur — Tene. - ~ 
Member: AGMA; A; 
American Academy of Teochers of ah 
ing. 145 East 92nd Street, New York 

ity. 


HATCHEK, Walter. Pianist - Coach - Ac- 
companist. 304 West 78th St. New 
York City. 


HUGHES, EDWIN—Pianist and Teacher 
Two-piano recitals with Jewel Bethany 
Hughes. Classes in New York and Wash- 
ington, D. C. 338 W. 89th St., New 
York 24, N. Y. 


MAYO, Gladys—Piano and Allied Sub- 
jects. Member Piano Faculty Juilliard 
School of Music. 550 Riverside Drive, 
New York City. 


POOL, Arlette—Concert pianist and teach- 
er; Radio and chamber music experience. 
No. 5 Poplar St., Brooklyn, N. Y 


TAYLOR, BERNARD, Teacher of Sing- 
ing, Juilliard School of Music, New York 
City. Juilliard Summer School. Member 
ber American Academy of Teachers of 
Singing, National Association Teachers 
of Singing and New York Singing 
Teachers Ass'n. 464 Riverside Drive, 
New York City. 


WHITE, Grace—National Representative 
National Guild of Piano Teachers, 527 
W. 121st St., New York City. 


YSAYE, Jeannette, Disciple of Eugene 
Ysaye. Teacher of Violin, 50 E. 91 
Street, New York City. 


OHIO 


DELTA OMICRON, Professional Music 
Fraternity, Louise Conrath Hoch, Na- 
tional President. 2051 Seventh Street, 
Cuyahoga Falls. 


OKLAHOMA 


COLLAR, Helen—Teacher of Piano, Okla- 
homa College for Women, Fine Arts 
Building, 1627 South 17, Apartment 2, 
Chickasha. 


KLINGSTEDT, Paul T.—Head of the 
Voice Department, Oklahoma A. & M. 
College; Stillwater. 


YOUNG, Mary Lavinia — Teacher of 
Singing. Member National Association 
Teachers of Singing; Oklahoma Mus. 
Teachers Ass'n.; Delta Omicron; Nat. 
Mus. Fraternity; Dir. Young Academy 
of Arts. Lawton. 
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Composers Press 
INC. 
853 7th Ave., 


New York 











TENNESSEE 
JONES, John D.—Teacher of Piano, 614 
West Hill, Apt. 44, Knoxville, Tenn. 


WYOMING 


FELLHAUER, Fauneil—B.M., Teacher of 
Piano and Piano Pedagogy: Duo-Piano 
and Solo recitals. Studied with Bernice 
Frost, Allen Willman, and Alexander 
Rabb. 1620 Rainbow, Laramie. 
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Pictured above is Irving Dreibrodt with the Brackenridge High School Band, 
of which he is Director. 








VESPER CHOIR Beginning the week will be a_ respectively. 
faculty chamber music program; Ending the week's program will 
OVER NBC Mig A gai iil iaien of iiadihns 
the opera “Robin Hood” will be be a performance of Mendelsshon’s 
The Mississippi Southern Col- given the 17th; Professor Farley “Elijah” the 23rd with faculty solo- 
Hutchings will present an organ ists. Included will be Edna Gene 
recital the 18th; and the concert Blethen, Forrest De Lano, and 
band, Vesper Choir, and Little Lloyd Patten. Andrew Gainey, bar- 
as part of the celebration of Fine Symphony will present their pro- itone, will appear as guest per- 
Arts Weeks at the College. grams on the 19th, 20th, and 21st, former. 


lege Choir will broadcast over 


NBC Saturday afternoon, April 22, 
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$100,000.00 Can't Be Wrong! 


Yes, that is the list value of Boosey 
and Hawkes Edgeware Clarinets The keys are made of a 
sold in TEXAS during 1949. super hard metal for long, 


And that volume will be increased this year 

















dependable service and are 
GUARANTEED for 10 YEARS. 
All parts of key mechanism are 
interchangeable — and in the 


without a doubt as more and more band 
directors are acquainting themselves with 


the marvelous intonation and ease of event of accidental damage are 
playing in this very much underpriced 


replaceable immediately from 
instrument. 


stock. 


Made of seasoned Grenadilla wood 


throughout, including barrel and bell Edgeware Clarinets are made by the 


joint, it is subjected to all types of famous firm of Boosey and Hawkes 


temperatures for a long period of in London, England, who have been 


engaged in the manufacturing of band 
and woodwind instruments for over 125 


time, to assure a stability of qual- 


ity, which is lacking in many 
years. Their reputation of superior crafts- 
manship is worldwide. 


clarinets priced much higher. 
It is carefully checked by men 
and equipment that reject 
anything not up to rigid All of the knowledge gleaned in their manu- 
specifications. facturing experience has culminated in the 
production of this extraordinary instrument 
that meets the exacting demands of profession- 
als and educational directors. Priced so that a 
standard instrument is now available far below 


— Se ie off-brand makes. 


* 


$129.50 


INSIST ON A TRIAL AT YOUR LOCAL MUSIC DEALER 


Exclusive Distributors in North Carolina, South Carolina, Tennessee, Georgia, Alabama, 
New Mexico, Oklahoma, Florida, Mississippi, Louisiana, Arkansas, ‘Colorado, Arizona, 
Kansas and Texas. 


SOUTHERN MUSIC CO. 


830 E. Houston St. San Antonio 6, Texas 
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GUION HONORED 


David W. Guion, internationally known composer-pianist whose song "H 
tional favorite, was signally honored throughout his native state of Texas by a ial 
29-February 4, which was announced by Mrs. Blant Burford, president of the Texas 


Clubs, and Dr, Clyde Jay Garrett, Dean of Fine Arts of Howard Payne College. Garrett v 


of the Guion celebration. 
Plans outlined by the state committee for Guion Week included the presentati 


in churches throughout the state on Sunday, January 29, Guion music recitals on th 


colleges and conservatories, the presentation of Guion orchestral wor 
- } & 


orchestras and’ many other similar events. Music stores displayed Guion mpositi 
dows throughout the week. 


Howard Payne College, Brownwood, held a special convocation on Friday, F: 
notables of Texas and the southwest paid homage to Guion and at which Dr. T! 
Payne President, conferred the honorary degree, Doctor of Music, on Guion. 


Guion was born at Ballinger, Texas, December 15, 1895; and is of a long lin 
His father was a distinguished Texas lawyer and judge, his grandfather the first man 
flag over the Louisiana territory and his great grandfather a governor of Mississippi. 
of his mother, Guion’s musical studies led him abroad to study under Leopold Gx 


Conservatory in Vienna, later studying in New York and in 1918 publishing his first 

ious times Guion taught in Brownwood at Daniel Baker College, Dallas at Southwestern 
Chicago at Chicago Musical College. Guion has appeared at the Roxy Theatre and | 
York City and on NBC and Mutual broadcasts with his own orchestra. He has beer 


foremost authority on both Western and Southern folk music. 





GUION 














Hear Your Young Artists! 


March 2 - MTNA. Geusentiols « —— 
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Enroll 





All Your Pupils Now for Spring 


Auditions in Your Own City 





New Scholarships for High School Seniors 





Dr. Garry White announces a 
$500 scholarship in Los An- 
geles Conservatory of Music 
is available to student who 
achieves a superior rating on 
Guild High School Diploma. 











NATIONAL GUILD of PIANO TEACHERS 





CO 








Dr. Clarence Burg makes 
available $120 scholarship in 
piano in Oklahoma City Uni- 
versity to student who ranks 
high in final Guild audition in 


senior year of High School. 








Irl Allison, M.A., Mus.D., Founder-President 
BOX 1113 — AUSTIN, TEXAS 
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